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Letter from the Publisher
As May rolls around, there’s a lot to look forward to: The crocuses and tulips are
starting to bud and the sodden ground of the construction site that is Moscow is
beginning to dry out, leaving navigable strips of mud-free terrain. If that’s not reason
enough to celebrate, May holds some important dates in store. On May 9, Victory Day,
Russia will commemorate the Allied defeat of Nazi Germany. On May 18, Russia will
observe Museum Day, when admission to the country’s myriad museums is free.
In honor of these holidays, Passport has dedicated its May issue art, inspiration, and
memory. Sit down and chat, for example, with Tatyana Metaxa of the State Museum of
Oriental Art (page 18) or hear from artist Zurab Tsereteli and then meander through the
exhibits at Winzavod (page 20). Stroll the grounds of VDNKh with Ian Mitchell (page
24) or let him help you find Yuri Trifonov’s House on the Embankment (page 12). Arts
and community editor Alevtina Kashitsina recommends some choices for estate-museum destinations (page 5), and Ray Nayler spotlights a few of Moscow’s many small,
offbeat museums (page 26).
Also, it turns out this issue has a strange fixation on urban transport — you’ll get
advice on navigating the city by foot, bicycle, and taxi (pages 48-49), plus the next
installment of the Moscow metro series (page 14). And when you’re done, you can go
jump in the lake (Baikal, page 10).
Plus good wines at supermarket prices (page 34), and where to get a nice cup of
coffee (page 46, go on, it’ll help you sober up after all that supermarket wine). In short,
we’ve got something for everyone in this issue, so we hope that you’ll find a muse — or
at least amusement — in these pages!
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DANCE
Prix Benois de la Danse
Nominees’ gala concert
Bolshoi Theater
Also on May 7
19:00

6

TUESDAY

THEATER
Twelfth Night (in Russian)
Ermolova Theater
19:00

ROCK MUSIC
Deus
B1 Maximum
21:00

14

INAUGURATION DAY

7
EASTER FESTIVAL
OPERA
Pskovityanka
By N. Rimsky-Korsakov
Stanislavsky and NemirovichDanchenko Musical Theater
19:00

WEDNESDAY

THEATER
Ladies’ Night (in Russian)
Mossovet Theater
19:00

BALLET
Don Quixote
By L. Minkus
Moscow Stanislavsky and
Nemirovich-Danchenko
Musical Theater
19:00

EXPO
Techtextil Russia 2008
Crocus Expo
Open: 10:00 – 18:00
Through May 29
www.crocus-expo.ru

26 27

THEATER
Ladies’ Night (in Russian)
Mossovet Theater
19:00

28
EXPO
Industry of Frost
Frozen products, technologies,
transport
Crocus Expo
Through May 29
10:00 – 19:00

SPORTS, FOOTBALL
League of Champions finals
Luzhniki Sports Complex. 19:00
League of Champions Fest on Red
Square

POPULAR MUSIC
Back Street Boys
Olimpisky Sports Complex
19:00

19 20 21

OPERA
Tsar’s Bride
by N. Rimsky-Korsakov
Galina Vishnevskaya Opera
Center, 19:00

12 13

FESTIVAL
Mdzlevari Youth Ensemble
(Georgia)
Artistic director
Kaha Onashvili
Center of P. Slobodkin
19:00

5

MONDAY

1

2

22

POPULAR MUSIC
Dima Bilan (Russia)
Mytischi Arena
19:00

29

POPULAR MUSIC
Lara Fabian
Estrada Theater
19:00

EXPO
“New Russian Style 2008” (jewelry,
watches, gifts)
Gostiny Dvor
Open: 10:00 – 18:00
Through May 25
ROCK MUSIC
Zucchero (Italy)
State Kremlin Palace
19:00

ROCK
Nochnye Snaipery (Russia)
Gorky Moscow Art Theater
(MKhAT im. Gorkogo)
19:00

30

ROCK MUSIC
Brainstorm (Latvia)
Apelsin Club
20:00

23

16

Parade on Red Square
10:00

VICTORY DAY

9

SPORTS, FOOTBALL
Russian national championship
CSKA (Moscow) vs. Zenit (St,
Petersburg)
Luzhniki Grand Palace of Sport
19:00

BALLET
Swan Lake
By P. Tchaikovsky
Bolshoi Theater
19:00

FRIDAY

JAZZ
”Jazz Olymp. Primadonnas” Series
EXPO
Nina Frilon (US)
MITF (Moscow International Tourist Fair)
International House of Music
Gostiny Dvor
19:00
through May 18
10:00 – 18:00
www.mitf.ru

15

CLASSICAL MUSIC
“Voices of the World” series
Jasmin Levi
International House of Music, 19:00

BALLET
Nikolay’s Tsiskaridze performance
Bolshoi Theater
19:00

8

ART EXHIBITION
History viewed by KuKryNikSy.
1928 – 1945. Graphics and paintings
Tsaritsyno mansion
10:00 – 18:00 except Monday.
Through May 24

DANCE
!Viva Espana!
International Festival of Spanish
Music, Estrada Theater, 19:00

THURSDAY

11

OPERA
Premiere
The Mermaid
By A. Dvorak
Helikon Opera
19:00

31

ROCK MUSIC
Kiss (USA)
Olimpisky Sports Complex
19:00

24

ROCK MUSIC
Joe Cocker (US)
State Kremlin Palace
19:00

17

BALLET
Sleeping Beauty
P. Tchaikovsky
State Kremlin Palace
19:00

10

FOR KIDS
Dolphin Show
Moscow Dolphinarium
16:00

25

MUSEUM DAY

OPERA
La Boheme
By G. Puccini
Moscow Stanislavsky and
Nemirovich-Danchenko
Musical Theater
19:00

18

MUSIC
Natalya Bannova and others
Victory Day Concert
Tchaikovsky Concert Hall
19:00

THEATER
Tartuffe (in Russian)
Lenkom Theater
19:00

CLASSICAL MUSIC
Anna Netrebko Gala
concert
Grand Hall of Conservatory
19:00

4

SUNDAY

EASTER FESTIVAL
Mariinsky Theater Orchestra and
soloists
Conductor: Valery Gergiev
Grand Hall of Conservatory
19:00

3

SATURDAY

Editor’s Choice
Prix Benois de la Danse

T

he international dance festival Prix Benois de la Danse is back in Moscow this spring. The festival
began at the Bolshoi Theater in the early 1990s and was hosted in subsequent years by different
European capitals, with its fifth anniversary celebrated at the UNESCO palace in Paris. This year’s
festival highlights the achievements of modern dance in Russia, inviting representatives of various
dance schools that have contributed to the development of Russian choreography. It is also a means
to raise funds to support retired dancers who have been influential in the area of modern dance. The
program this year includes a concert by the nominees and, of course, a celebration of the award
winners. On the second day, a charity gala concert of last year’s Benois laureates will take place.
Stars from American Ballet Theater, Teatro Argentino, the Monte Carlo Ballet, the State Berlin Ballet,
the Royal Ballet, New National Theater (Tokyo), the Mariinsky Theater, the Paris National Opera, and
the Munich Ballet will be performing at the Bolshoi Theater.

Bolshoi Theater, May 6 & 7, 19:00
www.benois.theatre.ru

Alexander Gindin: Triumph of the Grand Piano

A

lexander Gindin is one of the most talented pianists of his generation. At 17, he won the prestigious Tchaikovsky Competition and two years later was a soloist with the Moscow Philharmonic. The 30-year-old graduate of the Moscow Conservatory is a member of the faculty there
and performs all over the world. For his Moscow concert, Gindin will present a musical program
the highlight of which will be the Grieg piano concerto, written when the Norwegian composer
was only 26. The Grieg concerto will be framed by two compositions, one by Grieg and another by
Alfred Schnittke, based on Peer Gynt by Norwegian playwright Henrik Ibsen.
May 29, International House of Music, 19:00

Summertime, and the listenin’ is easy
eorge Gershwin’s Porgy and Bess was last performed in Moscow in 1951. This month
the strains of the 1935 opera will once again be heard in Russia as Living Arts, Inc.
presents performances in Moscow and St. Petersburg. Members of the New York City Opera
will perform this genuinely American chef d’oeuvre, whose story weaves together passion
and pride, sincerity and pathos, all of which is reflected in the harmony of jazz and blues
music.

G

June 6 & 7
Svetlanovsky Hall
International House of Music
19:00

Roisin Murphy

B

ritish vocalist Roisin Murphy is the voice and soul of the band Moloko. Formed when Roisin met
dance music producer Mark Brydon, the group released four albums between 1994 and 2006:
Statues, I Am Not a Doctor, Things to Make and Do, and Do You Like My Tight Sweater? In addition,
Roisin has collaborated with such musicians as Handsome Boy Modeling School and The Psychedelic Waltons. It was thanks to another collaborator, Boris Dlugosh, that the band’s single “Sing It
Back” became a worldwide hit in 2000. The same year, the band went on tour with their third album,
Statues, which did not feature the unusual rhythms that characterized their previous work, containing
instead more instrumental compositions. “The Time Is Now,” a single from that album, was another a
huge success on the world charts. After the Statues tour, the band members, which included percussionist Paul Slowly, pianist Eddie Stevens, and guitarist Dave Cooke, parted and embarked upon solo
careers. After releasing her first solo album in the autumn of 2007, Roisin is now on tour.
B1 Maximum, May 23, 21:00

Anton Langue: Miles of Russian Photographs

A
Novy Manezh, May 1 – 17, 10:00 – 19:00
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nton Langue is a famous Russian photographer whose usual sphere of activity is commercial
advertising photography. In May, however, we will have a chance to see his other face. Together
with the Russian Railways Company, Langue will present a large project dedicated to a large country. “Russia Viewed from a Train Window” is a collection of about 200 of Langue’s photos from
his trips to the Caucasus, Urals, and Russian Far East. The modern artist highlights the issue of
environmental protection, underscoring our responsibility to preserve the beauty of the natural
world so that it can be enjoyed by future generations of artists and nonartists alike. The exhibit is
also something of an homage to another Russian photographer, Sergei Prokudin-Gorsky, whose
“Collection of Russian Sights” contains color photographs taken between 1905 and 1916. The exhibition, supported by the Library of Congress in the United States, will go on to New York.

Editor’s Choice
Sweet Cherry Wood Festival

S

weet cherry trees don’t grow in Moscow, but every spring, thanks to the Bosco di Ciliegi
[Sweet Cherry Wood] Company, they bloom here. The Sweet Cherry Wood Festival is
not simply a program of concerts and exhibitions but an attempt to revive the robust artistic salons that existed in 19th - and early 20th-century Moscow, St. Petersburg, and other
European cities. The festival is in Moscow for the eighth time this May, uniting the performing and visual arts at such prestigious venues as the Pushkin Museum of Fine Arts,
the Chekhov Moscow Art Theater (MKhAT im. Chekhova), and the Moscow Conservatory.
This year’s theme, “Awakening of Feelings,” promises an exciting program with the participationsof both veteran and young artists. The program includes a screening of Franco
Zeffirelli’s Autobiography at the Pushkin Museum as well as an exhibition of Parmigianino’s
”Antea.” Fashion historian Alexander Vassiliev will present the photo exhibit “Fashion and
Cinema of the 1930s – 1940s,” and Russian actor and MKhAT artistic director Oleg Tabakov
will present the premiere of a musical based on the children’s story Konek Gorbunok [The
Little Hump-Backed Horse].

For venues and schedule see www.bosco.ru

Art Moscow
nterest in — and the prices of — modern art is on the rise in Russia. The 12th annual Art Moscow art
fair will take place at the Central House of Artists in May. This international art forum brings together
curators, galleries, critics, artists, collectors, and experts from leading Russian and European galleries.
The central event will be a three-day conference, the Contemporary Art Fair Course. Initiated by the
Sotheby’s Institute of Arts and oriented toward contemporary modern art and its market, the event will
include presentations by specialists on the criteria used to evaluate pieces of art, the logic of collecting,
Russian and European artists, and working with dealers and galleries. In addition, private collections will
be on display. This year Valery Shandalov of Optima group and Jeanne Bulloc of RIGroup will present
their treasures. In addition to the program at the Central House of Artists, there will be events at other
venues, such as the opening of an exhibit of work by Julia Winter at the Moscow Museum of Modern
Art and of George Condo’s “Condomaximum” at Gary Tatintsyan’s gallery. Plus master classes, Gallery
Night at Winzavod, and lots more — and you’re invited!

I

Central House of Artists, May 14 – 18
12:00 – 20:00, www.art-moscow.ru

Tsaritsyno

Kuskovo Palace

T

saritisyno (literally, Tsarina’s) was purchased by Catherine the Great
from Irina Godunova in 1775. The architect Vasily Bazhenov was
commissioned to construct a summer palace for the Tsarina. He designed
a park in the English style, creating pleasure buildings, grottoes, lakes and
bridges, and even artificial ruins in a mixture of Gothic and Old Russian
styles. Red bricks and white stones were meant to recapture the look of
traditional Russian wooden architecture. Catherine liked everything but
the palaces, which she ordered torn down. Matvei Kazakov continued
the work, with only slight amendments to Bazhenov’s patterns. The
mansion was not finished during Catherine’s reign, remaining half-built
for centuries until a recent renovation. The park is a popular destination
for Muscovites.

K

uskovo was a patrimonial estate of the Sheremetyev boyars since
the 16 th century. Boris Sheremetyev (1652-1719) received Kuskovo
from Peter the Great as an honor for the victory over Sweden at Poltava.
His son Peter commissioned the best architects available to construct
the mansion. The park is described as the “Versailles of Moscow,” and
the main edifices were begun in 1760. Andrei Vogt and Yuri Kologrilov,
who had spent much time in Italy, supervised the construction. The architects Karl Blank and Fyodor Argunov (a former serf) were responsible
for the Classical style of the mansion itself, the grotto in the park, the
orangerie, and the open-air theater, which became a favorite gathering
place for the Moscow nobility in the 18 th century.
M. Ryazansky Prospekt
Wednesday-Sunday, 10:00 - 18:00
Closed Monday & Tuesday

M. Tsaritsyno, Orekhovo
Tuesday-Sunday, 10:00 - 18:00
Closed Monday

Ostankino

O

stankino is another mansion connected with the name Sheremetyev.
It was constructed for the two passions of Count Nikolai Sheremetyev:
his wife Praskovia Zhemchugova-Kovalyova and his theater. Intended to
be a summer residence and theater, it was designed by Quarenghi in
1794, though it was Fyodor Argunov who completed the construction
and combined the features of an urban residence and a country villa.
The lack of heating in the wooden palace has helped to preserve the
structure over time. Another feature of the estate is the Trinity Church,
whose Moscow baroque exterior contrasts with the Classical style of the
elegant palace. Ceramic tile inlays and white stone carvings contribute
to the festive appearance of the church, which was built in 1683.
M. VDNKh, bus #549
Tuesday-Sunday,10:00 - 18:00
Closed Monday

Arkhangelskoye

T

he Arkhangelskoye estate is located on the picturesque bank of the
Moscow River and is named for the Church of the Archangel Michael, which was constructed in Nikita Odoyevsky’s mansion in 1667. In
1810, the estate was purchased by Prince Nikolai Yusupov as a setting
for his well-known collection of fine furniture and art. While serving as
an ambassador abroad, he opened his collection to the public. French
architect Chevalier de la Huerne designed the mansion, which consists
of a maIn building with a belvedere and a portico with four columns. The
view from the garden includes terraces with statues, a French park, and
the river.
M.Tushinskaya, bus #549
Wednesday-Sunday, 10:30 - 17:00
Closed Monday & Tuesday

May 2008

5

This Month in History
May 1, 1890: The first international celebration of May 1 as a workers’ holiday
By the end of the 19 th century, the labor movement had selected May 1 — the traditional start of the sowing season — as a
holiday for workers. On May 1, 1886, workers in the United States organized demonstrations, prompting a conflict with police
and the death of four demonstrators. In their memory, the Paris Congress of the Second International declared May 1 a day of
solidarity among all the world’s workers, to be observed every year with demonstrations of social demands. In Russia, May 1
was first openly observed in 1917, after the February Revolution. In the Soviet Union, May 1 demonstrations turned into a formal
and required annual ritual which brought people together and marked the coming of spring. In 1992, May 1 was officially named
the holiday of spring and labor.

May 1, 1945: The Soviet flag is raised over the Reichstag in Berlin.
Following a bloody two-day battle for the Reichstag in which thousands were killed and
wounded, a unit of the 2 infantry division of the Soviet Army entered the building. The red flag
was raised on the roof of the Reichstag in the early morning of May 1 by Lieutenant Alexei
Berest, Sergeant Mikhail Egorov, and Meliton Kantaria of a division from the 1 Belorussian
front. Although it has been established that soldiers from various divisions had placed flags
on the roof of the Reichstag both before and after this, in official Soviet and Russian historiography it is these three men who are credited with raising the banner of victory.

May 2, 1936: Prokofiev’s “Peter and the Wolf” premieres in Moscow.
The story of Peter and the Wolf is based on a traditional Russian fairy tale. Russian composer Sergei Prokofiev set the story
to music for his son. The Prokofiev symphony includes a rendition of the story spoken by a narrator with orchestral accompaniment. Its enormous popularity has led to many recordings
and many different adaptations, but the Prokofiev score, with
its memorable motifs for the main characters, remains a staple
of children’s music worldwide.

May 5, 1849: Fyodor Dostoevsky
is arrested.
The author who would go on
to write such classics of Russian and world literature as The
Brothers Karamazov and Crime
and Punishment was arrested
and imprisoned on charges of
antitsarist political activity. He
was tried and received a death
sentence, which was commuted
to four years hard labor at a Siberian prison camp.

May 7, 1895: Alexander Popov demonstrates an
original invention that would become the radio.
Although this demonstration would become recognized as
a historic achievement and the day would be celebrated in
the Russian Federation as Radio Day, there is controversy
among historians as to whether Popov Italian scientist Guglielmo Marconi should receive credit for inventing the radio.
Popov maintained that the “emission and reception of signals by Marconi by means of electric oscillations was nothing
new. In America, the famous engineer Nikola Tesla carried
out the same experiments in 1893.” Marconi’s reputation
is based largely on commercializing a practical system: His
demonstrations of radio use for wireless communications,
introduction of the first transatlantic radio service, and role
in constructing the first stations for the British shortwave
service have marked his place in history.

May 8, 1984: The Soviet National Olympic Committee
decides to boycott the 1984 Los Angeles Olympics.
After the U.S.-led boycott of the Moscow 1980 Olympic Games that
was a part of a series of actions to protest the December 1979 Soviet invasion of Afghanistan, it was not surprising that the Soviet
Union organized a revenge boycott of the1984 Summer Olympics in
Los Angeles. The decision was based on the threats of violation addressing Soviet athletes but actually was purely political. This time
14 nations stayed away - but those nations had accounted for 58
percent of the gold medals that had been awarded at the previous
Summer Olympics in1976.
6
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May 9, 1945: Nazi Germany’s surrender to the
USSR marks the end of the Great Patriotic War.
Two separate acts of surrender ended World War II in
Europe: The Third Reich’s capitulation to the Allied nations was signed in the French city of Reims on May
8, 1945, the date known in the West as Victory in Europe (V-E) Day. However, Soviet premier Joseph Stalin was displeased by these events, wanting the official
German surrender to be accepted by the envoy of the
USSR’s Supreme Command and signed only in Berlin
by Soviet Commander Marshal Zhukov. Therefore, another ceremony was organized on the outskirts of Berlin
late in the evening on May 8, when it was already May
9 in Moscow. For this reason, in the Soviet Union May
9 was considered the official day of the Allied victory
over the Nazis. Victory Day, continues to be observed
in Russia and most post-Soviet states with ceremonial
military parades, the most prominent of which is held in
Moscow’s Red Square.

This Month in History
May 16, 1972: Russian poet Joseph Brodsky is ordered to leave the USSR.
Arrested in the mid-1960s and charged with “parasitism” by the Soviet authorities, the
poet spent years in exile and prison before being expelled from the Soviet Union. He
moved to the United States, where he achieved major success as an English language
poet and essayist. In 1987, he won the Nobel Prize for Literature, the fifth Russian-born
writer to receive the award.

May 15, 1935: The first line of the Moscow metro opens.
Four years after the Central Committee’s approval of the plans to
build a metro system in Moscow, the first branches of the new
system, consisting of 11.2 kilometers of track connecting Sokolniki, Park Kultury, Okhotny Ryad, and Smolenskaya stations,
opened to passengers.

May 21, 1842: The first volume of Nikolai Gogol’s Dead Souls is published.
As in many of Gogol’s short stories, the social criticism of Dead Souls, Gogol’s only novel, is
communicated primarily through absurd and hilarious satire. In Russia prior to 1861, landowners were permitted to own serfs to farm their land. These serfs were for most purposes
considered the property of the landowner, and could be bought, sold, or mortgaged against,
as any other chattel. To count serfs, the measure word “soul” was used. The plot of the novel
relies on “dead souls” which are still accounted for in property registers.

May 28, 1928 Maxim Gorky returns to the Soviet Union from Italy.
The Russian political activist and author who is considered the founder of socialist realism in literature, became disillusioned with the soviet political scene that emerged after
the October Revolution of 1917. From 1921 to 1929 Gorky lived abroad, mostly in Italy,
before returning to the Soviet Union, a move said to be motivated by material needs. He was
decorated with the Order of Lenin and given a mansion in Moscow (now the Gorky Museum,
see article on page 26) and a dacha in the suburbs. One of Moscow’s main streets, Tverskaya, was renamed in his honor, as was the city of his birth. Thus the Soviet government
celebrated a major propaganda victory. After the collapse of the Soviet Union, the street
reverted to its pre-Soviet name, but the Moscow park named for the author continues to
bear his name.

May 27, 1703: Peter the Great founds Saint-Petersburg.
On May 1, 1703, Peter the Great took the Swedish fortress of Nyenskans and the city Nyen, on
the Neva River. Tsar Peter founded his city after
reconquering the land from Sweden in the Great
Northern War, naming it after his patron saint,
the apostle Peter and borrowing the original
name from the Dutch Sankt Pieterburg.

May 2008

7

Film
Competition for the “Russian Oscars” Continues

I

n Russia, two film prizes are competing for the status of the domestic “Oscar” —
the “Nika” which has been around for more than 20 years, and its much younger
competitor, the Golden Eagle, which was introduced six years ago. This year, the
competition between the two awards was even more controversial and bitter than
usual because veteran director Nikita Mikhalkov withdrew his film 12 from Nika’s
competition. This decision by one of Russia’s foremost directors sparked a controversy about whether a director should have the right to withdraw his movie from
the nominations, but no major changes to the award’s rules are likely to take place
in the near future.
Incidentally, Mikhalkov’s movie, a remake of Sydney Lumet’s 1957 12 Angry
Men, had already collected 16 Golden Eagles. It also won an Oscar nomination
for best foreign-language film for 2007. In previous years, more often than not, films that won Golden Eagles have often been
overlooked by the Nika awards jury. Mikhalkov may not have wanted this kind of outcome for a relatively successful awards year
for his movie.
However, to maintain the award’s high-profile status in competition with the Golden Eagle this year, the Nika jury had to find
some kind of a major winner that could be considered comparable to 12 in quality and success. Their choices were quite limited as
the jury wanted to demonstrate some originality and most of last year’s major movies had already picked up awards, leaving Nika
to rubberstamp those awarded already. The most original and radical move would have been to select Alexei Balabanov’s Gruz 200
[Cargo 200] which was totally ignored by the Golden Eagle jury, as the jury was way too conservative to consider this gruesome
and dark film about late Soviet times.
The Nika jury eventually picked the Kazakh-German-Mongolian-Russian co-production of Mongol. Directed by Russian Sergei
Bodrov Sr., the film was Kazakhstan’s official submission in the foreign-language film category for this year’s Academy Awards,
and, just like Mikhalkov’s 12, won a nomination but no statuette. The story recounts the early life of Genghis Khan who was a slave
before rising to the status of conqueror of half the known world.
Mongol won Nikas in the two main categories of best feature film and best director, plus other categories such as best cinematography, best costume design and best sound design. So did the movie really deserve it? The answer is not easy. On one hand,
there are reservations about whether it is really a “Russian” film. The fact that it was directed by a Russian and co-produced by a
Russian company may not be sufficient as the vast majority of the cast and crew were not Russian. On the other hand, awarding a
major international co-production with Russian participation may look like recognition of the fact that such projects are important.
Also, the professional level at which the movie was made is quite high, which is also a factor.
Interestingly, the jury chose not to ignore 12 in secondary nominations, honoring the movie for best original score (by composer
Eduard Artemyev) and best actor (Sergei Garmash). Meanwhile, the best actress prize went to young Maria Shalamova for Anna
Melikyan’s Rusalka [Mermaid]. This is in line with the movie’s international success as it has already collected a number of prizes
at international film festivals, including a prize for directing at this year’s Sundance Festival. -- Vladimir Kozlov

Indiana Jones and the Kingdom of the Crystal Skull

F

ans of the Indiana Jones series have been waiting nearly 25 years since the
last installment in 1989. For a while, it looked like the chances for another
sequel were slim at best: The project didn’t get off the ground until the early
2000s and was reportedly shelved several times since then. But after several
screenwriters and cast changes, Steven Spielberg, the director of the three previous movies, has completed a fourth. In the latest film, archeologist Indiana
Jones, played by the 64-year-old Harrison Ford, ventures into the jungles of
South America in a race against Soviet agents who are determined to find the
mystical Crystal Skull. Some may be skeptical about the actor’s physical fitness
for the part, but, according to the producers, age only makes Indy a more fallible
and therefore believable character, adding to his appeal. Unlike the previous
films, which were all set in the 1930s, the latest movie takes place in the 1950s,
which, the creators maintain, presents our illustrious hero with all kinds of new
challenges. -- Vladimir Kozlov
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Books & Music
Fact or Fiction?
oris Pasternak’s Doctor Zhivago, set the standard for the epic and romantic depiction
of Russia during the desperate and brutal times of the revolution. In that tradition
are two recent books that explore this same theme of the strength of human character
under the most adverse conditions. In Olga’s Story Stephanie Williams tells the tale of
her formidable grandmother, Olga Yunter, while in The Russian Concubine Kate Furnivall
breathes life into the wild fire that is her heroine, Lydia Ivanova.
Olga’s Story begins with its protagonist’s troubled early years in a remote stretch of
southern Siberia in 1920. With follow her journey through childhood into adolescence
and the simple joys and tragic events which form her character. By the time her story
concludes, we have experienced Olga’s flight from the comfort of her family at the tender
of age of 20, her struggle to adjust to life in the harsh, foreign land of China, and her subsequent escapes from her adopted homeland. Leaving
her husband and home behind, she flees first Mao’s communists and then the invading Japanese.
Although this is a biography based on family records and recollections, the narrative is told in a romantic manner, with dates and events not
sourced. Williams’ job was not made any easier by her grandmother’s enduring fear that her civil-war era exploits would catch up with her and
she would be forced to return to Soviet Russia. Because of this, most of Olga’s diaries and other documentation were purposefully destroyed.
The fact that the book resembles a novel is not necessarily a criticism as the biography has an honesty and beauty that defies the need for hard
facts. The chapter entitled “The Whispering of Stars” includes an early childhood memory of Olga on her father’s shoulders, wrapped up against
the fierce cold, as he encourages her to listen carefully to the snowflakes falling. So silent and so intense is the night that the dew is audible as
it turns to ice, sparkling and whispering like fairies.
There are intimate moments in Olga’s Story that produce a warm glow in the reader, who feels as if he is listening in on an intimate history.
Thus allowed into such a narrow circle of intimacy, the reader forgets to care whether this is fact or fiction.
The Russian Concubine is the fictional tale of Lydia and her mother, who escape from Russia in 1928. The novel begins with a shocking episode in the squalid conditions of the train that carries the fleeing Russians. When the train is intercepted by Bolsheviks, Lydia and her mother
are saved, partly by the riches they have sewn into the hems of their dresses but also by Lydia’s mother’s haunting good looks. Unfortunately,
they are separated forever from Lydia’s father.
The story traces Lydia’s development into an intelligent, lively, and resourceful young girl as she steals from na¿ve, English gentlemen and
cons her mother’s French lover into buying her a much-wanted white rabbit. Her childish escapades are set against a backdrop of deprivation
and inequality in the dangerous town of Junchow, China. However, as Lydia matures and meets her soulmate, Chang An Lo, we realize that her
vodka-drinking mother conceals many secrets and that Lydia’s impulsive ways lead her and those around her into danger.
Furnivall presents a variety of delightful and despicable characters and writes in a captivating style. The Russian community that struggles to
survive in this harsh and unwelcoming city consists of many wonderful personalities: the aloof countess and her son, the hard-faced yet kindhearted landlady, and the huge bearded man who first terrifies and then becomes the unlikely guardian of Lydia. The book is not groundbreaking
and borders on the far-fetched in places, but it is a bittersweet story of survival, different kinds of love, isolation, and drugs.
In all, book weaves together a number of different narrative threads to produce an enchanting and moving tale. Furnivall leaves you wondering what happens next (a sequel perhaps?) and, perhaps more importantly, why the concubine in the title? -- Claire Marsden

B

Olga’s Story by Stephanie Williams, Viking, 2005, 412 pp.
The Russian Concubine by Kate Furnivall, Sphere, 2007, 592 pp.

Petite Pop Princess’s New Offering
fter a drought following her illness and the cancellation of her tour dates three years ago, Kylie has a new album and a promotional tour. Kylie X
looks and sounds like a return to grace: Kylie’s face looms out with flashes of red and yellow, eyes hide behind a netted mask, and scarlet fingernails press against equally scarlet lips, promising secrets. However, does the music satisfy the fans’ thirst? Does it contain the winning formula
that is fun if a little bit filthy? Does it have what it takes to be the next dancefloor hit? I’m not sure.
On first listen my questioning glance goes to the CD player. Is this it? One song slides lazily into the next, the repetitive disco drowns out
the nasal crooning, and an urge to press eject has to be quashed. By the third or fourth listen my opinion is definitely divided. Despite the
disappointing overuse of voice effects, you can’t help but start tapping to the second track, “Like a Drum,” or sing along with the infectious
“Sensitized” or “The One.” Kylie only just pulls it off. As yet, none of the cuts seems like the emphatic “Can’t Get You Out of My Head” or
“Spinning Around,” but the melodic “No More Rain” and the comical/sensual “Nu-di-ty” and “Speakerphone” go the distance.
In the same way that my love for cricket came from the tough decision to learn, watch, and understand the game or become a cricket
widow, I realized that fighting against Kylie was a losing battle. As a boyfriend’s room filled up with Kylie calendars and posters in a way
more befitting a teenager than a grown man and “Fever” played continuously (only to be interrupted by classics from her early days), I
decided that if you can’t beat them, join them. I embraced all that is Kylie, and what I once thought and condemned as the dreadful droning of a diva, I grew to enjoy and appreciate. This was the work of an intelligent woman, one who could reinvent herself as many times as
Madonna and attract and maintain a huge fan base.
I remain dubious about this new album. But I persevered and listened four or five times before putting pen to paper to write this review,
and it does get better. That said, something is just not right with this album. I’m not sure what the missing magic ingredient is, and it’s
possible that after hearing and seeing her perform these tracks live in concert, I may just eat my words.
Kylie will play at Olimpisky Stadium on June 16.
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Baikal: The “Great Eye” of Siberia
text and photos Neil McGowan

W

here in Russia can you find seals, seagulls, fishing fleets, and
fish smokeries at a location hundreds of kilometers from the
sea? The answer, of course, is Lake Baikal. Even the mention of its
name brings out the catechism of superlative clichés — “largest,”
“deepest,” “greatest volume of fresh water in the world,” and (my favorite) “larger than Belgium.” It seems somehow fitting that Russia,
the largest country in the world, should have Baikal, the largest lake.
After all, as every Kremlin tour guide will tell you, Russia has the largest of everything else — biggest cannon (that never fired), largest bell
(that never rang), etc. Yet little in this barrage of banality helps you get
a grip on the unique phenomenon of Baikal.
The Lake in the Middle of Asia
Nearly 75 percent of Russia’s territory lies in Asia, and Baikal is
miraculously situated in the center of this vast expanse. The extraordinarily clear water is so pure that it can legally be bottled as
mineral water. Locals get a chuckle out of wary tourists who buy
bottles clearly marked “Baikal Water,” when it’s available for free by
the bucketful. Even academic limnologists’ eyes swell with pride
when mentioning that Baikal is at least 20 million years old. Chinscratching skeptics will find this daunting figure easier to swallow
once they’ve surveyed some of our outlandish finny friends that live
in the lake’s colossal depths. They’re clearly no close relations of
anything in your supermarket freezer section. Who needs eyes when
you live a mile down? It’s as black as pitch at the bottom of Baikal,
and considerably deeper than many seas and oceans. Meet golomyanka, an ancient fish that’s like a translucent rubber sausage. With a
body designed to withstand water pressures that would turn scuba
divers to car mats, golomyanka has the deep misfortune to explode
if it’s ever dragged to the surface by adverse currents, or, more frequently in fishing nets. Baikal has a whole fishing industry, dedicated to catching one fish in particular, the omul. As you have already
begun to suspect, nothing at Baikal is that simple: There are actually four kinds of omul, and like three-quarters of the 2,630 species
that make their homes at Baikal, they are found nowhere else in the
world. With an appearance and taste vaguely similar to trout, omul
10
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are Baikal’s best-known export, and the fishing industry has traditionally been the major employer for local villagers. Luckily, the most
famous (and elusive) of Baikal’s water-dwellers — the freshwater
seals known as nerpa — are strictly protected from any attempts to
catch or cull them. Although they are clearly related to seal species
found in oceans, nerpa are the only seals that live in fresh water (and
Baikal legendarily contains one-fifth of the Earth’s fresh water). This,
along with geological studies, points to a time in Baikal’s distant past
when titanic forces reshaped the Eurasian continent, trapping what
must once have been a sea environment thousands of kilometers
from the oceans. Over countless millennia, the salinity of the lake has
dropped to zero at a pace the seals could cope with.
The Humans Come to Baikal
Mankind has appeared on Baikal’s shores relatively recently. Ancient Russian explorers had clearly heard that a huge body of water
existed in Siberia, but its location — along with some fantastical
sea-monster inhabitants — remained largely mythical until the 17th
century. The Buryats (the Asiatic people indigenous to the area) have
lived by and fished Baikal since long before written records began.
The name “Baikal” is Buryat in origin, meaning “Pillar of Fire,” and
Buryat shamans frequently call the lake the “great eye” of Siberia.
It’s a place where the tracks of religions and societies have crossed,
for the most part peacefully. Buddhism arrived in the area from Tibet
via Mongolia the 17th century and has been an active force since.
Although many lamaseries were destroyed during the Soviet era, the
Ivolginsk Datsan (an hour’s bumpy drive from Ulan-Ude) is one of
the greatest centers of teaching outside Tibet — so important that
the last Dalai Lama studied there for several years, despite Soviet
disapproval. Other religions have also flourished in the enormous
open space and serenity of the Baikal area. The Russian Orthodox
Church sent missionaries to convert the Buryats to Christianity from
the 1630s onwards, not always with great success. Meantime, the
“Old Believers,” a group who refused to accept state-imposed religious reforms that began in the 17th century, found a spiritual home
at Baikal, where their leader Avvakum had been imprisoned. There
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are Old Believer settlements on the eastern shores of Baikal to this
day. They’ve been called the “Amish of Siberia.” Although Siberia today is synonymous with prison-camps today, the opposite was once
true. Eastern Siberia couldn’t be governed to “European” standards,
so Cossack Law applied east of Baikal. The lake became a symbol of
freedom to religious minorities, runaway serfs, and settlers seeking
a plot of land..
Visiting Baikal Today
The Trans-Siberian Railway was built over Lake Baikal. In the winter months, the rails were laid over ice 10 meters thick. In summer,
special rail-ferries carried the locos across. But this was clearly not
a longterm solution, and these days the famous rail route circumnavigates the lake’s southern shores. The two main access points for
Baikal are Irkutsk (75 kilometers from the lake’s west shore) and
Ulan-Ude (considerably further from the east shore). These two
points provide contrasting ways of enjoying a visit. The Irkutsk side
has roads to some of the nearby villages — notably Listvyanka and
Bolshoye Goloustnoye. The national park status of the entire shoreline has precluded any serious “leisure industry” development of the
lake, although Listvyanka is now more of a resort than a village,
boasting the new three-star Hotel Mayak at the water’s edge. Almost
entirely untouched by modern conveniences are further-flung villages where B&B accommodation with local villagers is all you’ll find
… along with two tiny shops selling basic groceries and no eateries
at all (most visitors dine with their hosts). Even more remote (despite
being nearer to Irkutsk) are fishing villages like Bolshiye Koty, built
up against sharp cliffs and accessible only by boat or hydrofoil. Hiking, angling, and outdoor pursuits are why you’d come — there is no
nightlife beyond one tiny bar in Listyvanka. The eastern shore is
most easily accessed at the Selenga River delta, around two hours’
drive from Ulan-Ude. Here you’ll hardly see a B&B sign, and accommodation needs to be arranged through a tour company in UlanUde. If you plan on just finding a place to crash when you get there,
you’ll be out of luck. This side of Baikal is far less visited. Come for an
excursion, though, and you can buy fish from the smokery, visit the
semi-ruined monastery, and then have a fish picnic on the beach. For
those who dream of leaving civilization behind, this is the right place:
A tin hut selling stale bread and two brands of beer is the only sign of
the 20th century. P
GETTING THERE
There are no international scheduled flights, and most visitors will
travel via Moscow. To Irkutsk there is a choice of daily flights on
three airlines: Aeroflot (from Moscow Sheremetyevo-1), S7, and
Trans-Aero (both operating from Moscow Domodedovo, which offers a convenient single-terminal connection for international passengers). Flight time is five hours; return fares vary hugely according
to season and pre-booking period, from 6200RUR to 12700RUR
and higher. To Ulan-Ude the only direct flight from Moscow is on S7
(also from Domodedovo); fares run from 10000RUR to three times
this price for those who fail to book early.
The Trans-Siberian Railway runs to and around Baikal. To Irkutsk the
journey time is five days (four nights), to Ulan-Ude it’s a further 13
hours. The comfortable Baikal Express runs as far as Irkutsk, with
accommodation in 2-berth or 4-berth compartments. To Ulan-Ude
the best service is the Rossiya Express (which also serves Irkutsk en
route), also offering 2- and 4-berth accommodation. A restaurant
car operates from breakfast time until mid-evening on both services
with a short menu of Russian traditional dishes.
Time difference from Moscow: Irkutsk (+5), Ulan-Ude (+6).
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Day Out in Moscow
The house on the embankment
under construction in 1930

Inside Trifonov’s House on the Embankment
text and photographs Ian Mitchell

M

oscow must have more fascinating but undervisited museums per square kilometer than any other city. They are
fascinating often because they are small and specific. They are
undervisited because of how they are presented — or, perhaps,
“concealed” would be the better word. The museum inside the
famous House on the Embankment [Dom na Naberezhnoi], or
Government House, is a good example.
This building across from the Kremlin is what Yuri Trifonov
wrote about in his best-selling book about the Stalin purges.
Having grown up in the house, the 12-year-old Trifonov returned from school one day to find his parents gone. They had
been arrested, and he never saw them again. The event was
not unusual during those years: From this house, which contains 505 flats, 766 individuals are known to have been arrested
— and many of these shot — over the years of the repression.
Some flats had four tenants in a single year. In this way, the
House on the Embankment has become a symbol of the Terror
and the terrible human price it exacted.
The museum stands inside one of the four courtyards without any sign in the street to tell the visitor how to find it, or even
that it is there at all. A sign beside the otherwise unmarked door
says it is open only four times a week for a few hours, but on
later inquiry you learn that only two of these are for public visiting; the other two are for archival researchers only. And even if
you do arrive during one of the six hours in the week when the
museum is open, you will find the door locked.
Most people would retire at this stage, baffled by Russian
marketing techniques. But if you find the bell and ring it, you
will be invited inside by a friendly woman, who, when asked
where you pay, says entry is free (unless you want to join a
tour).
By accident, I discovered that a well-produced guide-cum12
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history book about the building is on sale, though not displayed
in any way so as to tempt the acquisitive visitor. Since they are
hidden away in a cupboard, if you don’t know to ask for it, you
will leave without a copy.
In a display case inside, I noticed among the hundreds of
books on the shelves a copy of a volume of reminiscences by
Trifonov’s wife, Olga, about their life and times together. I surreptitiously pulled it out and saw that it was published in 2003.
Presuming, therefore, that it was still in print, I made bold to
ask where I could obtain a copy. Right here, was the answer,
for 150 rubles. In another cupboard was a large stock of them;
once again, completely concealed from the visiting public.

Olga Trifonova

Day Out in Moscow
When I asked permission to take photographs to accompany
an article I was writing about the museum, I was directed to
the administration. The director turned out to be a handsome
woman in late middle age, who gave me permission without
question. Then she gave me a free private tour of the museum.
I told her I knew that Trifonov had passed away in 1981 but
that I had read on the Internet that the widow of the great writer
still lived in the building, though apparently she was very elderly. Was this true?
“No, it is not!” she said emphatically. “I am his widow! I am
Olga Trifonova.”
I couldn’t believe my ears, or eyes. This was no elderly lady
but a sprightly woman, who was happy to pose for a photo and
later to sign my copy of her oddly marketed book.
“And I have never lived in this building,” she went on. “My
husband wouldn’t either because of the memories it held for
him. He called it a godforsaken place.”
It would not be in the spirit of the place for me to disclose any
information about this fascinating museum, like when it is open
or how to get there. But if you do succeed in locating it, please
ask Olga for a copy of her book as it contains a lot of fascinating
information and many pictures. If you really press, she will tell
you about the museum’s web site, the repository of all information otherwise unavailable.
Though I intend to keep her secrets, I cannot resist tempting
the reader with the fact that he or she can see the actual radiogram that President Franklin Roosevelt presented to Joseph
Stalin during World War II as a thank you for the efforts of
those below him in defeating Nazism. (It was stolen from
Stalin’s Kuntsevo dacha after his death in 1953.)
I would like to have known if the old 78s in the record drawer at the side were those Stalin listened to himself as he forced

Roosevelt’s radiogram gift to Stalin
his immediate underlings to get blubbering drunk around the
dining table at 4 a.m. and disgrace themselves by, for example, dancing the gopak. Nikita Khrushchev, who even then was
very overweight, said in his memoirs, “I hated these sessions.
I dance like a cow on ice. But when Stalin says, ‘Dance!’ a wise
man dances.” P

The House on the Embankment Museum
Wednesday 5 p.m. to 8 p.m.
Saturday 2 p.m. to 6 p.m.
www.museumdom.narod.ru
How to get there:
From the Kropotkinskaya metro station, go behind the
Christ the Redeemer Cathedral and over the bridge to
the other side of the river. Follow the embankment east
toward the Kremlin (which is on the opposite side) for
100 yards. At a large gray building on the right, take
the second small entrance into a courtyard (just past
the theater). The museum entrance will be on your left
almost immediately, up a very short flight of steps.

The house on the embankment today
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Moscow Metro

Notes From Underground V:
The Light Blue Line and the Moscow Monorail
text and photos Ray Nayler

T

he Moscow metro, despite its syllable-heavy station names
and often Cyrillic-only signs, is probably one of the easier
metro systems to navigate on the planet, even for foreigners.
This is clear to anyone who has ever tried, for example, to explain to a visitor from out of town how to use the Washington,
D.C. metro and ended up with a lost, angry friend who waited 15
minutes for the wrong train and wound up someplace in suburban Maryland.
However, there is one section of the Moscow metro that is
perennially confusing to visitors and even locals, and always
requires a parenthetical explanation when giving directions: the
Light Blue Line. Much of the difficulty is attributable to two stations, Smolenskaya and Arbatskaya, which bear the same names
as stations on the Dark Blue Line but do not connect to them in
any way. As we will see, how this line ended up so tangled has as
much to do with history and politics as with city planning.
Although the Light Blue Line is #4 on the scheme of the Moscow metro, it includes a number of the system’s oldest stations,
including Alexandrovsky Sad, Arbatskaya, and Smolenskaya, all
of which opened as part of the Red Line on May 15, 1935. For
this article, we will ride through these three stations along with
Kievskaya, completing a tour we began in January with the Red
Line. We will then take a detour into the “future” with a ride on
the Moscow monorail.
The original Moscow metro, opened in 1935, consisted of a
“Y” extending from Sokolniki and branching at Okhotny Ryad to
terminal stations at Smolenskaya (Light Blue) and Park Kultury
(Red). We will begin our tour in the first station of what is now
the Light Blue Line, Aleksandrovsky Sad. Originally called Komintern, Aleksandrovsky Sad station is in many ways one of the
metro system’s oddest. Not in the original plans because of its
dangerous proximity to the Lenin State Library, the station was
essentially a widened tunnel with two platforms located on either
side of a parallel set of tracks, in the Parisian style, rather than
a single platform in between two separate tracks as is the usual
design for Moscow metro stations.
Construction, begun in 1934, immediately encountered prob-

Timiryazevsaya Monorail Station
lems as a result of a nearby system of ceramic sewage pipes
carrying millions of buckets of waste into the Moscow River. A
clever engineering solution was found, however, with the sewage
being diverted along the same tunnels used for the metro. After
this, the station was completed in record time. A footbridge was
later added, connecting the two platforms. Following the dissolution of the Komintern, the station was renamed Kalininskaya in
1946. With the opening of the Dark Blue Line in 1953, the station
was closed to the public, then reopened in 1958 as part of the
Filyovskaya Line. In 1990 the station was briefly called Vozdvi-

Arbatsk

Smolenskaya
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Monorail Train

Moscow
Metro Feature
Metro
zhenka before the system settled on the present name, given in
honor of the garden near the Kremlin.
Arbatskaya is an excellent example of the difference between
early and late Stalinism in architecture. Simple in design, with a
double row of columns faced in Crimean marble down the central platform and a 5-sided aboveground vestibule with “Metro”
written on every side, the station follows the same classic design
as Sokolniki, Smolenskaya, and Park Kultury, in sharp contrast
to the bombastic rococo of the late Stalinist Arbatskaya on the
Dark Blue Line. This later style, often derisively referred to even
at the time as “Novsovrok,” a clever condensation of “New Soviet Rococo,” was a result of the maniacal acceleration of Stalin’s
personality cult. But when this more modest station was opened,
the purges of ’37 were still in the future, and the gulags not yet
at their full capacity. During World War II, Arbatskaya’s roof was
pierced by a German bomb. Many of the 1930s stations were
close to the surface, making them vulnerable to attack from
above. Thus the construction of the Dark Blue Line, during the
Cold War, was deep underground, where stations could serve as
shelters in the case of conventional or even atomic attack.
Smolenskaya is another example of this early, classic architectural style — a nearly exact copy of Arbatskaya, the station
features columns clad in icy gray marble, but little else differs
between the two. Smolenskaya originally had two exits, but the
expansion of the Garden Ring resulted in the demolition of one
of them. There are still two sets of stairs from the platform, but
one leads to a dead end. The demolished vestibule was nearly
a twin of the one still found at Chistiye Prudy. The traffic level
through these three older stations is noticeably lower than the
other Moscow metro lines, contributing to their strange, halfabandoned feel.
The Light Blue Line platform of Kievskaya, opened on March
20th, 1937, serves as another perfect contrast to the platforms
on the Dark Blue Line and especially the mosaic-heavy station
on the Circle Line, which we will be covering in detail next month.
Designed by the same architect as the Red Line’s Komsomolskaya, the Light Blue Line Kievskaya has the same light, open
feel as that station, with octagonal columns faced with Gazgan
marble rising to a ceiling of lighted circular coffers. The floor is
intricately patterned in traditional Ukrainian style, executed in
red, black, and gray marble.
Destined by 1953 to be scrapped completely, new life has been
breathed into this line by the construction of Moscow-City and
the opening of the Mezhdunarodnaya business center, turning a
relic of the city’s past into a part of its future development.
Nothing, however, says more about visions of Moscow’s
future than the Moscow Monorail. Initiated in 1998 and opened
to passengers in 2004, the Moscow Monorail connects the
VDNKh exposition grounds with Timiryazevskaya on the Gray
Line. The Moscow monorail, originally opened in a “touring
mode” with tickets costing 50 rubles and trains at intervals of 20
minutes but now operates as a regular piece of the city’s transit
network, with tickets priced at 19 rubles and trains arriving every
5 minutes. The monorail currently extends only 4.7 kilometers,
but with a sevenfold passenger increase following the lowering
of fares, there are plans to extend it to other areas of the city
that lack metro access. This contradicts a statement earlier in
2007 that expansion of the Moscow monorail was “inexpedient”
and needed to be “rethought.” The trains travel on a single track
6 meters off the ground, through a total of 6 stations spaced
700-800 meters apart. The trains are shockingly high tech after
the Moscow metro’s increasingly ancient and battered rolling

kaya

stock, with air conditioning, heating, full automation, and even
multilingual signage. The trains have been modified by Russian
engineers to withstand the harsh Russian winters.
Running through a somewhat dismal section of Moscow, the
Moscow monorail still has the feel of a novelty, like Disneyland’s
except that the view of the Magic Castle and Matterhorn is replaced by the industrial unsightliness of train tracks, endless
housing blocks, and the unforgivably ugly Ostankino Tower. Toward the eastern end, as we close in on Ulitsa Sergeya Eisensteina, views are brightened by a lake and the Stalinist wonderland of VDNKh. However, it may be this very utilitarianism that
saves the Moscow monorail from an early grave: Now that the
fare has been reduced to a more plebian level and they have
stopped treating it as some sort of tourist attraction, the monorail may be destined to become an integral part of Moscow’s
overloaded system of public transport. The trains are pristine,
the stations streamlined and beautiful (though likely abysmally
cold in winter) and the uniforms of the attendees are, to continue
with a theme, something straight out of Disneyland’s recently refurbished Tomorrowland. P

Alexandrovsky
Sad

Next month we return underground with an article about the
Circle Line, which contains some of the Moscow metro’s most
impressive stations.

M. Kievskaya
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Art History

In the Park (1959)

Poker on the Beach (1965)

Vladimir Nemukhin
text Olga Slobodkina-von Bromssen

O

n December 10, 1962, Nikita Khrushchev visited an exhibition
of modern art at the Manezh exhibition hall near the Kremlin.
His response to the exhibition of new Soviet modern art was quite
severe: “This creativity is alien to our people.” After this “official” statement, the artists who participated in the exhibition were
forever after called “nonconformists.” This group of artists who
chose to “not conform” led very different lives from each other.
Some emigrated to the West and to return only after the fall of the
Soviet Union; some continued working in the USSR. Those artists
who stayed worked under the conditions of a totalitarian regime.
Their works were not exhibited because they did not fit into the
officially approved art of the USSR.
Vladimir Nemukhin (born 1925) is one of the living artists
from the 1960s who gained recognition during his lifetime.
His works have found their place in the Tretyakov Gallery, the
Russian Museum, and the Metropolitan Museum of Art in New
York. During the time when underground art was opposing the
tradition of Socialist Realism, Nemukhin was one of the members
of the “Lianozovo Group” headed by Oscar Rabin (see story in
March issue) and participated in the “bulldozer exhibition” (see
story in April issue). Happily, the artist has been rediscovered in
contemporary Russia.
His unique artistic device is the imagery of playing cards. Even
canvases that are seemingly devoid of cards flash their backs or
suits here and there. These figurative elements combined with
abstract expressionism and collage techniques is the complicated
hallmark of Nemukhin’s style. Cards and chess pieces are universal symbols, transnational and understandable. Although some of
Nemukhin’s work can be identified with the historical epoch of the
1960s — one can see barracks, slogans, and newspaper clippings
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UFO ( 1986)
that evoke this era to Russian viewers — most of his works are
neutral and highly decorative.
Apart from being an artist, Vladimir Nemukhin has become a
collector of art; his collection of works by artists of his generation is now valued in the millions of dollars. Despite solicitation,
Nemukhin refused to sell his collection, instead donating it to the
Tretyakov Gallery on its 150th anniversary in recognition of his
friends. In Nemukin’s words, works of art cannot be exchanged
for money, though it is money that arouses the passion for collecting. Money also played a role in creating a market for the art of
the 1960s. Prior to that, the nonconformists had not known how
much to charge for their works. Oleg Tselkov, Vladimir Yakovlev,
and Vasily Sitnikov priced their works in seemingly “nonconformist” ways, such as by the square centimeter or by the number of
snowflakes falling on a painting at outdoor exhibits. The art market has, of course, revised these prices steeply upward.
The descendants of Pavel Mikhailovich Tretyakov came to
Moscow for the 150 th anniversary celebration, having never been
to Russia. They do not understand how their ancestor could have
given his collection to the city of Moscow without any material
compensation. Nemukhin says: “Moscow is a symbol of very deep
conditions. It has always differed even from St. Petersburg, the
imperial capital. Moscow still remains the capital of the Russian
Orthodox spirit. People follow it even subconsciously. The 1,600
golden crosses on the churches above your head here do mean
something. People were brought up like this — make a contribution to the city and your life is not in vain. That was their contemplation of the world. That’s why art promotion was flourishing.”
When asked what the Tretyakov Gallery means to him, Nemukhin calls it his alma mater. When he was taken there by his father at
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Seven of Diamonds
the age of 9, he fainted in front of Mikhail Nesterov’s painting “The
Murder of Tsarevich Dmitri,” which depicts Ivan the Terrible with
the dead body of his son in his arms. The artist also recalls having
to pass through rooms and rooms of socialist realist canvases
before one could get to the ”real” art. Later in his life he and his
friends sneaked into a storage area to see avant-garde art such
as “Black Square” by Kazimir Malevich. They studied the art of the
first three decades of the 20th century, which was almost never
exhibited, and tried to learn from it. Naturally, they were afraid of
getting caught at these surreptitious activities.
Nemukhin adds that the artists of the 1960s did not struggle
against the official art. The situation was changing then, with the
appearance of the so-called “severe style” in official art. These
artists worked in a realistic manner looking for the truth of life,
while the nonconformists were exploring the metaphysical aspects of art.
When asked how his collection began, Nemukhin said, “Anatoly
Zverev came to me with a bottle of beer. We needed lobsters, but
all we could find was a langostino” (a small sea creature close to
a hermit crab or crayfish). When they peeled it, Zverev took some
brushes and started working. That’s how Nemukhin got Zverev’s
“Still Life with Langostino.” The artist also said he would have
loved to have had his 80th birthday exhibition at the Tretyakov
Gallery, but because his works are scattered all over the world, the
difficulty and cost of gathering them together would have been
prohibitive and logistically impossible. But he is thinking about
having an exhibit of his work at Valery Dudakov’s New Hermitage
gallery in Moscow.
At the beginning Nemukhin and his wife, artist Lidia Masterkova, did naturalistic sketches that were imbued with the

esthetics of their teachers, the artists of the 1930s. By 1960
they started doing abstract work, the composition and design
of which followed new principles. But the artists did not break
completely with traditional painting. Vladimir Nemukhin is everevolving and has always been that way. Intense brushstrokes
and colors with endless nuance and a certain vibration of the
surface — everything is full of strength, excitement, and passion. Now and then one can see a hint of concrete forms, but in
general Nemukhin’s paintings have no real identifiable subjects,
except for the cards painted or even glued onto the surface of
the canvas. While the cards — both the playing and fortunetelling variety — attract the artist with their magical essence,
the most important element for the artist is color. His formerly
anarchic bursts of color have evolved into strict forms. Perhaps
the artist could not tolerate the long periods of strong emotions
and finally made the intuitive and spontaneous world succumb
to the rational.
However, this new quality only intensified his classically Cezanne-like attitude toward the purely sensual impact of the whole
range of colors. If the viewer could feel the color to the fullest, he
would be able to sense the condensed emotions the artist subconsciously invested in the paintings. Nemukhin tries to create
and then reinforce a harmony of the color surface; for him, as it
was for the old masters, this harmony is a living organism that
cannot withstand breaks or cracks. A final technique Nemukhin
borrowed from the old masters is contact with the viewer. The
artist knows his own priorities very well but always keeps the
viewer in mind. What Nemukhin seeks is understanding, saying
“The artist should not be so selfish as to keep everything to himself.” P
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Treasures of the Orient
Interview with Tatyana Metaxa, of the
State Museum of Oriental Art
text Olga Mironenko
The collections of the State Museum of Oriental Art are filled with items that reflect cultures of all parts of the
vast region that used to be called the ”Orient.” The arts of China, Korea, India, Indochina, Burma, and Indonesia
are represented along with those of Japan, Iran, Egypt, Central Asia, and the Caucasus. Amazingly, all this is on
exhibit at the relatively small museum located on Nikitsky Bulvar. Tatyana Metaxa (pictured above), the museum’s
first deputy director, discusses the East, the West, and everything in between with Passport’s Olga Mironenko.
Would you talk a bit about the museum’s history?
The museum was started in 1918 on the basis of several large
private collections that were nationalized, and it has had a
tumultuous history ever since. Until 1925, it was called Ars
Asiatica, then it was the Oriental Cultures Museum until 1962.
It was also called the Museum of Art of Oriental Peoples at
one point. In addition to names, it also changed locations several times. Now, we are located in one of the most beautiful
and typical of the old Moscow mansions. The building itself
is called Lunin House, after the uncle of one of the Decembrists. General Lunin acquired this plot of land and later had
the Italian architect Domenico Giliardi build the house, which
is a perfect example of 19th-century Russian classicism.
I understand that the museum’s collections include more than
60,000 items. Where do you store them all?
Yes, storage of items not on display is always an important
issue for a museum. We have another location, at Vorontsovo
Polye, which we use mainly as our vault. The museum nowadays is very much focused on preserving and amplifying its
collection.
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It seems that Russia has become more Westernized in recent
years, especially in terms of culture and lifestyle. In light of that,
what goals do you have for the museum?
The East has attracted a great deal of attention throughout
our history. Moreover, this interest has increased lately, which
I would personally link to the expanded opportunities we have
today to go places and see things for ourselves. For example,
large numbers of Russians travel to India, Nepal, Cambodia,
Vietnam, and so on. Not to mention Egypt and Tunisia. In addition, the flow of information has exploded, whether we are
talking about literature or the press or the Internet. You can
now find anything, and if we consider that Eastern cultures
have been fashionable for a long time, it’s not surprising that
interest in the East is on the rise. What our museum aims to do
is help people who are interested make contact with authentic
Eastern cultures.
In my opinion, Eastern and Western cultures have, in fact,
drifted closer together than we tend to think. Western as we
might see ourselves, look around Moscow with its countless
tea-houses and restaurants serving various kinds of Asian
cuisine, and clearly the East is in vogue!
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The area the museum’s holdings represent is vast and the cultures many and diverse. Do you personally have a favorite region
or country?
I definitely find North Korea fascinating; it really stands out.
But my favorite is probably Japan. I’m in love with the art and
the culture’s fantastically delicate attitude toward nature. The
Japanese have this innate estheticism that I so enjoy.

By the entrance I noticed a list of lectures given at the museum.
Can you say a bit about the activities you have here?
In addition to our lyceum, which we have had for a very long
time, we have an Arab and Indian dance studio, where we
teach both children and adults who wish to add some color
and diversity to their lives. We also have an archaeological
school for children, which organizes lectures and summer
field trips. The museum also conducts archeological excavations in Chukotka, the North Caucasus,. and several other regions of Russia. P
State Museum of Oriental Art
12A Nikitsky Bulvar
Open Tuesday-Sunday, 11:00 – 20:00
Closed Monday
291-8219, 291-4966
M. Arbatskaya

photos courtesy of the State Museum of Oriental Art

How is an exhibition organized? How does the concept develop,
and how does the museum determine what to show?
It’s a very long and painstaking process. Exhibitions are years
in the preparing. You have to select the items to be exhibited
and how they will be organized, the order in which they are
best presented to our visitors. This is the part where it’s crucial to have a talented designer. Luckily, we have a great one,
Anna Kamensky, who, like many others of our distinguished
staff, has a doctorate. But many people have input into our
exhibits — research associates or individual artists and galleries, including foreign ones. For example, we sometimes
collaborate with the Triumph Gallery and hold joint exhibitions. At times we take our exhibitions abroad. We’ve received
warm welcomes in the United States, Europe, and, of course,
in many Asian countries.
Once a proposal for an exhibition is written, it is reviewed by
the exhibition council, which is headed by the director of the
museum, Alexander Sedov. Right now we’re having a very interesting exhibition, “Fans in the artistic cultures of the West
and the East.” It took us two to three years to organize it in cooperation with three other museums and the fashion historian
Alexander Vassiliev. This autumn we are planning to have an
exhibition on African culture. Another very time-consuming
part of the preparation is the compilation of catalogues. These
provide essential information about the culture the items in
the exhibition belong to and are generally compiled by our research associates.
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Winzavod:
Between Chaos and Control
text Ray Nayler
photos Alevtina Kashitsina

I

first visited Winzavod on a date. It was a rainy wet Women’s
that art was actually happening; the creative process was goDay during the Second Moscow International Biennale of Coning on around you. The beer bottles in the hands of visitors and
temporary Art. With the help of a city map, we found our way to
cigarette butts underfoot contributed to the impression that the
the vast art complex on the grounds of a formerly abandoned
entire place was a living work in progress. There was a feeling
wine factory, walking under a sodden underpass to the rumble
of chaos and, perhaps related, of creativity, mixed with decay. In
of trains overhead and picking our way through the industrial
other words, very Moscow.
district beyond. Near the complex gates, stray dogs wandered.
Over the next year I visited Winzavod several more times,
A few people idled in the courtyard, Biennale brochures in hand.
and each time the place seemed to be cleaning up its act a bit
Everything about the place
more Hip galleries put up
was as raw as the weather:
the obligatory white walls,
dust everywhere, puddles Winzavod makes demands of artists, insisting glass doors that didn’t fit
outside and sometimes in- on inventiveness and sometimes compromise. their decrepit surroundings,
side, broken brick, and the This is what makes it special.
and various other design
constant sound of construcdisappointments. Neverthetion. In a word, unfinished.
less, the feeling of newness
Exhibits were announced by hasty signs scribbled on paper
at Winzavod persisted. A good number of the exhibits seemed
taped to the musty walls, and it was often unclear what was and
relevant, even cutting-edge compared with other Moscow fare.
was not part of the exhibit. In the disused activity hall of the
It was, of course, inevitable that Winzavod would have to deformer factory, now filled with rows of bronze busts, a smashed
piano lay in the corner. Throughout the buildings, art was set up
against walls patterned by decades of painting, tiling, repainting,
and neglect. Was that a dusty room full of broken chairs — or
an exhibit?
Under the darkened arches of what is now the Red Hall, a projector presented dancing ankles on a screen with musical accompaniment. We paused for a moment to take in the breathtaking combination of place and exhibit as the soundtrack echoed
off the exposed brick of the walls. It was the perfect place for a
first date: endless subjects for conversation.
One of the crown jewels of that Biennale, Oleg Kulik’s “Veru,”
was housed in the factory’s former wine cellar (now known as
the Arched Hall), which was dominated by a bulldozer under a
black shroud — an accidental piece of the exhibit. The whole
place smacked of Dadaist playfulness, of the shifting boundary
between art and life. More than anything, there was the sense
20
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velop: You can’t just have the public tripping over exposed wires
and sloshing through puddles forever (although we can all produce examples right here in Moscow to contradict the last statement).
I kept expecting Winzavod to take that one unforgivable step
that would ruin it for me, to lose its authenticity and become an
empty-headed art complex whose top priority was the bottom
line. So I’m pleased to say that, despite a number of changes,
Winzavod has avoided taking that step.
Instead, there is an increasing stream of people making their
way under that dank overpass and past the stray dogs to the
galleries in Winzavod. Even so, the place retains a decidedly
underdeveloped feel. Certainly, the White Hall is just another
formalized exhibition space, if a good one; little remains of its
original rough edges. However the Red Hall beneath it is like the
id of art galleries: loose tiles clattering against the dusty floor,
spotlights on photographs hanging above antiquated radiators.
In a city where a galloping capitalism has done its best to render
art a mere footnote to excess, the very roughness of this space is
encouraging. Also encouraging, though perhaps not to the staff
and proprietors of Winzavod, is the incorrigibility of the Arched
Hall, where the Veru exhibition was mounted. Too large for most
exhibitions, the hall has a tendency to overwhelm the art on display with its sheer size and the gloomy, industrial brutality of its
architecture.
It might be the very difficulty of taming this vast complex of
buildings that will save it — there’s just too much to fix, and the
task of trying to shoehorn art galleries or studios into parts of
this decrepit space is certainly daunting. They appear, though,
to be trying their best: a salon school is a recent addition to the
mix.
Almost exactly one year after the Second Moscow Biennale
of Contemporary Art, the Photobiennale was using several of
Winzavod’s exhibition spaces, and its face had most certainly
changed: Visitors were met in the courtyard by a PR representative armed with a color brochure about the complex. The
booklet’s introduction compares Winzavod and the surrounding
industrial wasteland to New York’s Chelsea and London’s Soho.
The sell seemed geared to investors looking to capitalize on stillcheap, polluted real estate in the area. Luckily, the reality on the
ground was a bit different.
We were escorted to a series of ambitious international exhibits. The exhibitions were quite good, especially those in the Red
Hall, which never fails to force an exhibit to respond to the architectural space around it. This created a feeling of uniqueness,
of something that could happen only here and nowhere else. In
contrast, the White Hall is a kind of generic “no place” that could
just as easily have been in Paris or some other city (except that
to get to it we had to wend our way through the grubby, dismal,
cigarette butt-strewn Kursky Station).
The magic of Veru and the other exhibitions of the Biennale
was that they were forced into a dialogue with their surroundings, and it could not have been the same dialogue elsewhere. It
was art with a context. Winzavod is a place that makes demands
of artists, insisting on inventiveness and sometimes compromise. And this is what makes it special.
The exhibitions last year were inviting enough to the public
that visitors felt perfectly at home sneaking off to a quiet corner
for a cigarette, laughing at particularly pretentious pieces, and
ignoring things that didn’t move them. This year they still seem
at home, sipping coffee on beanbags, wandering aimlessly. The
crowd is slightly more family-oriented, and a little more upscale,

but there is still a real mix here, with packs of teenagers wandering the exhibitions as well.
So whither Winzavod? It is a complicated question. At the moment, Winzavod has struck a precarious balance between chaos
and control. The chaos of the original Biennale at Winzavod was
unsustainable, though it was a particularly uncanny (and possibly influential) moment in art history. Today the place has developed a measure of orderliness while preserving elements of its
more anarchic past. However, overdevelopment, especially with
a muddled vision of the end result, risks turning the complex into
just another boilerplate art space.
So far, Winzavod has managed to maintain a delicate balance
Let’s help that it can continue to do so and remain relevant for
years to come. P
Winzavod
1 4th Syromyatnichesky Pereulok, Bldg. 6
917-4646
www.winzavod.com
M. Kurskaya, Chkalovskaya
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FROM RUSSIA, WITH ART
text Irina Stroeva
photos courtesy of Royal Academy of Arts and www.papicselect.com.

T

he exhibit “From Russia: French and Russian Master Paintings 1870-1925 from Moscow and St. Petersburg” at the Royal
Academy of Arts in London was a landmark event in a variety of
ways. For one, it gathered more than 120 masterpieces by French
and Russian artists working between 1870 and 1925 from the collections of Russia’s top museums into a single exhibition for the
first time.
The show was also significant in its breadth, presenting works
from the major 19th- and early 20th-century schools of Realism,
Impressionism, Neo-primitivism, and Cubo-futurism together with
those belonging to the abstract schools of Suprematism and Constructivism. In addition, the exhibit included a number of works that
had never before visited Britain, making previously inaccessible
classics available to British museum goers for the first time. All this,
at a moment when relations between Britain and Russia are not at
their most relaxed, allowed “From Russia” to serve as a shining
example of cooperation and of the unifying power of art.
The first section of the exhibit paid homage to this idea of crosscultural exchange. Devoted to French realist influences on Russian
painting, this gallery included such works as Ilya Repin’s “Portrait
of Lev Tolstoy” (1893) and “17 October 1905” (1911) and Mikhail
Nesterov’s “Murdered Tsarevich Dmitri” (1899).
The next section introduced the collections of Sergei Shchukin
and Ivan Morozov to a wider audience. The two pre-revolutionary
Russian industrialists and art collectors had a profound impact on
their contemporary generation of Russian artists by helping them
search for new forms of artistic expression. As Irina Antonova, director of the Pushkin Museum, said in an interview with the Royal
Academy’s magazine,“...Shchukin and Morozov were truly two incredible men who understood at the beginning of the 20th century
that they had to buy paintings by the great masters Picasso and
Matisse and other artists who were not yet accepted or considered
museum quality...[e]ven in France, the Louvre refused to include the

Repin’s “17 October 1905”
paintings of the Impressionists in its collection...” Describing their
collecting as “instinctive,” she continued, “They had taste without
a doubt, but there was also something in the air at the time, particularly in Russia, where there was a sense that great and turbulent
things were about to happen. At the beginning of the 20th century,
there was a revolution in art that began...”
The third section was devoted to Ballets Russes founder Sergei
Diaghilev, who was instrumental in the artistic cross-fertilization
22
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Kandinsky’s “Composition VII”
between Russia and France. He was a leader of the World of Art
movement, which was heavily influenced by French symbolism, Art
Nouveau, and stage design.
The fourth and final section presented evidence of new directions in Russian art during the first two decades of the 20th century
through the work of such artists as Natalia Goncharova, who took
inspiration from traditional Russian peasant art and crafts. In her
painting “Peasants” (1911), two men stand against a dark background and look left. Their positions are unusual and more typical of icon images. The same “iconic” tendencies are easily found
in the imposing and mysterious figurative compositions of Kuzma
Petrov-Vodkin, whose influence on Russian abstract art is very
significant, with his use of Russian traditions.
The Neo-primitivism of Mikhail Larionov, Natan Altman, and, of
course, Marc Chagall reflects the influence of Cezanne, Gauguin,
van Gogh, and the Fauves. In such works as “Lake” (1910) and
“Winter” (1909), Wasily Kandinsky combined Fauvist color with
the imagery of Russian fairy tales in daring steps toward abstract
painting that would culminate in the vast, apocalyptic visions of his
“Composition VII” (1913), one of a number of works in which he intended to express a spirituality that would counter the materialism
of contemporary society.
A striking aspect of Russian Cubo-futurism is the prevalence
of woman artists within the movement, including Alexandra Exter, Olga Rozanova, Lyuba Popova, and Nadezhda Udaltsova. The
creators of this movement studied Cubist paintings at exhibitions
of Western art held in Moscow and St. Petersburg and would have
been familiar with Shchukin’s collection of Picasso’s Cubist paintings. Russian Suprematism was represented in the show by the
avant-garde figure Kazimir Malevich, whose purely abstract picture
“Black Square” (1915) rejected all compositional traditions.
Reviews of the exhibit at the Royal Academy declared it
“unmissable,” and although the show closed on April 18, those of us
who live in Russia are lucky enough to be able to see its constituent
parts whenever we like. Their respective homes — the State Pushkin
Museum of Fine Art and the State Tretaykov Gallery in Moscow and
the State Hermitage Museum and State Russian Museum in St.
Petersburg — are just a metro or overnight-train ride away. The
catalog from the exhibit is available at www.royalacademy.org.uk/
exhibitions/from-russia/shop/. P
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VDNKh
text and photos Ian Mitchell

J

ust as post-Imperial Vienna has its Palace of Broken Dreams,
the Schonbrunn, so post-Stalinist Moscow has its own, VDNKh
(pronounced ve-de-en-kha), or as it used to be called, the AllUnion Exhibition of the People’s Economic Achievements. A visit
to VDNKh conveys more about the 70-year Soviet experiment than
a lifetime of reading about it would. The overall impression is of
decay and shabby grandeur although around the edges of this formerly grand park there are vigorous signs of rebirth.
The Space Pavilion, which used to celebrate the achievements of
one of the few sectors of the Soviet economy with a genuine claim
to world standing, is now a plant and gardening-tools market. Outside of it, a Vostok rocket of the sort that took Gagarin into space
still stands on a graffiti-covered plinth. Scruffy teenagers clamber
over the rusting launch gantry as if it is nothing more than a convenient frame to test their physical prowess.
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But everyone seems happy at VDNKh, a sprawling park dotted
with exhibit pavilions, food vendors, and even a rollerblade rental.
The atmosphere is carnivalesque, and VDNKh is a pleasant place for
an outing if your taste leans toward wandering around poorly kept
gardens and grubby but well-stocked mini-malls as music blares
from lamppost-mounted speakers. In many Western cities such an
atmosphere might feel threatening, or at least uncomfortable for
anyone without a nose ring or eyebrow stud. But in Moscow it is
business and pleasure as usual for family daytrippers, teens escaping parental supervision, Caucasian concessionaires and amusement park ride operators.
The main message of VDNKh is commerce. As we know, consumerism crushed communism, and today VDNKh is cash not
collective farms, burgers not barley harvests, skateboards not
space capsules. By the Fountain of the Friendship of Nations, there
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is genuine friendship between people of all sorts of nationalities,
the start of the Khrushchev era in the mid 1950s.
both from the near and far abroad. Of course, it was never meant
Two Russians who have written authoritatively about this period of
to be like this: The purpose of VDNKh was to focus the national atSoviet building design are Alexei Tarkhanov and Sergei Kavtaradze,
tention inward and not outward. The message was ”Look at us and
who state in their beautifully designed book, Stalinist Architecture,
our achievements! Why do we need the wicked West?”
that when VDNKh re-opened, a year after Stalin’s death, the pavilAmazing as it may seem, this area was quiet countryside in 1935
ions were “skillfully executed, but disastrously out of date.” They
when the All-Union Agricultural Exhibition (VSKhV) was estabmake the point that the exhibition accented “heritage,” and therelished. In those days, Moscow ended at Sokolniki Park. The idea
fore the past. It was a form of architectural theater, destined quickly
was to show to the public the methods and benefits of mechanized
to become a museum because “the laws of the dialectic had been
agriculture. The context is important.
changed by official decree and time had stopped.”
Two years earlier, Stalin had won a war that he had told Winston
Symbolic of the shift in emphasis is the fact that while the visiChurchill in 1943 was more threatening to him than even the Nazi
tor enters under the huge sheaf of wheat described earlier, at the
invasion. He was referring to the war against the 85 percent of the
far end of the park is the old Space Pavilion. This opened in 1939
Soviet population that still
as the Pavilion of the Mechaworked the land, despite the
nization and Electrification of
crash industrialization pro- Then as now, the main message of VDNKh is Agriculture. In 1966 it was
gram that had been in place commerce. Today the former Space Pavilion transformed into the Space
since the inauguration of the feels more like the gardening section of a Home Pavilion.
first Five-Year Plan in 1928. Depot, but photography is still forbidden.
After moving from agriThe method of combat in this
culture to technology, in the
war was confiscation of peasant-owned land and forced conversion
1990s VDNKh went from technology to shopping. Today the temple
of the inhabitants into state or collective farmers. Those who resisted
celebrating space exploration is simply Pavilion 32 and is more like
were, in effect, starved out. The 1933 famine in Ukraine and southern
the gardening section of your local home-improvement store, with
Russia killed somewhere between 8 and 10 million people.
a large sign outside reading “Everything for your the garden.”
Stalin’s motive was partly to establish complete control over the
But the Stalinist spirit still lurks in some of the darker recesses.
least socialistic element of the population, but also partly to allow
When I tried to photograph the interior, an official emerged from
large-scale mechanization of agriculture, which was possible only
a guardroom to tell me that photography was prohibited. He held
on big farms and not on the small holdings that had dominated
his hand in front of the camera lens in the time-honored gesture of
Soviet agriculture since the large estates were confiscated in 1917official aggression. When I asked why, he grinned sheepishly and
1918 and given back, in millions of separate bits, to the families
said, “That’s a good question.”
who had worked them.
Another guard sauntered up, and we had a brief discussion of
The exhibition at the newly designated park near Ostankino was
why it might be that photography was forbidden in a hall full of cabintended to show off the machines that would be deployed and to
bage seeds, fruit-tree clippers, and wheelbarrows. They agreed
celebrate the riches that were allegedly going to come from the new
that the restriction was pretty pointless, but they were nonetheless
but deeply unpopular approach to agriculture. It was essentially an
not prepared to disregard it. As we parted, I reflected: First, the
internal public relations exercise. This type of not-so-subtle prohabit of obedience that enabled Stalinism had not disappeared.
paganda can still be seen at the Meat Industry Pavillion, where the
Second, this part of the exhibition had actually reverted to its origstatue over the gate is of two enormous collective farmers bringing
inal purpose, an agricultural display. The only difference is that the
home a giant sheaf of wheat. On display at that time were several of
dreams of world domination are now as rusty and useless as any
the new tractors from the factory recently built by Ford at Gorki (the
1930s Gorki “Ford” tractor. P
plant is now called GAZ, and Gorki is Nizhny Novgorod once again).
The first show was scheduled to open in 1937, but by then Stalin
“It is hardly surprising that by 1953, when the architectural
had other shows to concentrate on, namely the show trials through
slogan ‘mastering our heritage’ had become dominant, the
which he was fighting yet another war, this time against the Bolshesystem gave rise to the style associated with the VDNKh. This
viks who had created the Soviet Union. As a result, the opening of the
amounted to an attempt by architects to popularize high clasfarm-machinery exhibition was delayed for two years, during which
sical style. Its aim was to make the vocabulary of classicism
its designer was arrested along with the commissar for agriculture.
so comprehensible that the Donetsk miner, the Central Asian
It finally opened on August 1, 1939, just in time for World War
collective farm worker, or the fisherman from the Baltic states
II, which soon shut it down again. It was not until 1954 that the
might feel, on leaving the exhibition, that all the secrets of arexhibition opened to the public in a big way. By then the collectivchitecture has been revealed to him. Architecture of this kind
ization crisis had passed, and there was no need to make outlandish
had to be read not metaphorically but quite straightforwardly,
boasts about Soviet tractor production or the size of the bulls in the
like paintings or sculptures of the time, typically entitled PubKuban. The agricultural theme was soon dropped and replaced by
lic Holidays on the Collective Farm, Lunch in the Field, or The
the economic and technological progress of the Soviet Union.
Working Day of the Latvian Fisherman. The symbolism should
Under Cold War conditions, the government’s message to the
be decipherable, with every detail capable of being expressed in
people was self-sufficiency: We can make everything ourselves. In
words. The symbolism was very simple, but carefully developed
1959, the Ostankino showground was renamed VDNKh, and it bein theme and composition, so that a single plaster apple (by the
came a favorite playground of Soviet youth with not much to do on
laws of architectural magic) represented, not itself, but millions
a sunny weekend afternoon — not unlike today, in fact, although at
of golden apple trees in the Ukraine, Kazakhstan, or Russia.”
that time the music playing was more Katyusha than Kurt Cobain.
From Stalinist Architecture,
Today VDNKh is interesting as a museum of the Stalinist archiTarkhanov and Kavtaradze, London 1992
tectural tradition which dominated the USSR from the late 1920s to
May 2008
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Moscow Museums:
Further From the Beaten Path
text Ray Nayler
photos Anna Kuznetsova and Ray Nayler

M

oscow’s scientists and educators sought to catalog everything
in the world — or at least everything within the bounds of the
Soviet world along with the great works and discoveries of the West.
The Tretaykov Gallery, a world-famous destination for art lovers,
and the must-see museums of the Moscow Kremlin illustrate this
point. But looking beyond these and other ultra-popular museums
on the tour-bus route, it becomes clear that Moscow has plenty
of less standard museum offerings for the curious. Like everything
else in this city, it just requires digging a little deeper. As examples,
we have selected four Moscow museums that are less famous but
equally worth a visit, from the elegant to the strange, the artistic to
the scientific.
In traditional Soviet style, the Gorky Museum presents the writer
as a man of the people and friend to the Bolsheviks, gliding over his
victimization by the Bolshevik government and by Stalin. Nevertheless, dark wood and twisting details of the curtained interior throw
a ghostly light on the exhibits of Gorky’s possessions. Unlike many
of the house-museums dotting Moscow, this one, which belonged
to Gorky’s family and was donated to the state decades later, preserved much of Gorky’s furniture and collections intact. It is as if
Gorky has been whisked away in a black Volga for some political
instruction and will soon return to resume his interrupted work.
Because of his strong personal and political convictions — Gorky
was an early member of the Marxist Social Democrats and a supporter of the Bolsheviks during the revolutions of 1917 — the writer
spent large segments of his life in exile, both under the tsarist and
the Communist regimes. A staunch believer in free speech and democracy who spoke out against what he saw as the Revolution’s
abuse of human rights, as early as 1919 Gorky became the target
of threats from Lenin. In 1921, a disillusioned and alienated Gorky
left Soviet Russia after failing to prevent the politically motivated
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execution of the Acmeist poet Nikolai Gumilyov, a close friend of
Gorky’s and the husband of poet Anna Akhmatova.
However, Gorky inexplicably returned to the Soviet Union in 1931
at Stalin’s behest and began to write positively about the Soviet
government. Placed under house arrest in 1934 as Stalin’s purges
began to escalate, it was a mansion on Malaya Nikitskaya Ulitsa that
served as Gorky’s house-prison until June 1936, when the writer
died under mysterious circumstances.
The museum is housed in the Art Nouveau Ryabushinsky Mansion, an architectural monument in itself. Built in 1900 for the Moscow banker Pavel Ryabushinsky and designed by Russian architect
Fyodor Shekhtel with stunning internal and external attention to
Gorky Apartment-Museum
6/2 Malaya Nikitskaya Ulitsa, M. Arbatskaya
290-0535
Wednesday and Friday 12:00 pm –7:00 pm; Thursday, Saturday, Sunday 10:00
am – 5:00 pm. Closed last Friday of the month
State Mayakovsky Museum
3/6 Lubyansky Proyezd, M. Lubyanka, Kitai-Gorod
921-9560, 921-9387
Monday, Tuesday, and Friday through Sunday 10:00 am – 5:00 pm; Thursday
1:00 pm – 8:00 pm. Closed Wednesday
http://mayakovsky.info
Water Museum
13 Sarinsky Proyezd, M. Proletarskaya
276-9213
Monday through Friday 10:00 am – 5:00 pm
www.mosvodokanal.ru/en/museum/
Orlov Paleontology Museum
123 Profsoyuznaya Ulitsa, M. Tyoply Stan
339-1500, 339-4544
Wednesday through Sunday 11:00 am – 6:00 pm
www.paleo.ru/museum/

Feature
detail, the building is a perfect emblem of fin-de-siecle Russian elegance, and one of the city’s greatest and best-preserved examples
of the Moderne style. It is a strange piece of irony that Gorky, hero
of the common man, would come to his end in the ornate mansion
built by a wealthy capitalist family.
Another shrine to a great revolutionary writer is the Mayakovsky
Museum, which occupies a large portion of the building in which the
Futurist poet lived from 1919 to 1930 in a single room in a communal
apartment. The room survives just as it was when Vladimir Mayakovsky lived — and died — there, but the rest of the museum is an
explosion of angular lines, swirling metal structures, and maze-like
rooms connected by breezeways that leave you guessing what floor
you are on. The experimental design of the museum, lovingly created by a group of Russian artists and opened in 1989, is a physical
testament to the nonconformity of Mayakovsky himself, the “raging
bull” of Soviet poetry, poster art, and Futurist theory.
Like Gorky, Mayakovsky is a writer who became disillusioned with
the increasingly censorial and autocratic Soviet regime during the
1920s. His tumultuous and tragic life is representative of many of
the young, enthusiastic artists who later ran afoul of the state. Unlike many of his contemporaries, who chose an apolitical stance,
Mayakovsky aggressively agitated for the regime in its early days:
first as a revolutionary in Kutaisi, later in St. Petersburg as a Soviet
agitator, and then in Moscow producing agitprop posters as an employee of the Russian State Telegraph Agency. Later works of Mayakovsky, such as the plays The Bedbug and The Bathhouse, display
an increasing frustration with the Soviet regime’s bureaucracy and
philistinism. As befits this furiously egotistical poet, the museum is
a fluid and kaleidoscopic monument to a single man and seems to
change with every viewing. The exhibits catalogue the intricacies
of Mayakovsky’s life, his rise to prominence, his love affairs, his
fall from grace, and his suicide (or political assassination, as some
theorize).
In contrast to the abstract artistic and political theory of the Mayakovsky Museum, the Museum of Water examines the concrete,
day-to-day task of urban water supply. The tiny but fascinating
exhibit records the history of water delivery to Moscow, from the
initial tower-wells in the Kremlin to the development of a sewage
system in the growing city to the water-purification plants, massive
engineering designs, and sewage disposal methods of the modern
megalopolis. The museum will put to rest a number of questions,
from “Is it safe to drink water from the tap in Moscow?” to “Where
does all the poop go?”
The museum leads daily excursions for students, and they are
booked well in advance (the museum, which is more popular than
you might think, is open only on weekdays). However, it is easy to
join an already existing excursion, or simply ask permission from

the enthusiastic staff to wander the fascinating exhibits, which include a number of retro light-up panels and diagrams as well as
pipe-cleaning robots, building materials made from human waste
byproducts, one of the oldest wooden pipes recovered in Moscow,
and all sorts of dioramas of processing plants and machinery.
It’s tempting to say that the Orlov Paleontology Museum is for
kids, but the fact is, everyone is fascinated by dinosaurs — we
adults just learn to conceal our glee more effectively. However,
the museum is more than just a building full of bones: It is a piece
of monumental architecture and a gorgeous example of how architecture, art, and science can merge to form a harmonious
whole. From the fence outside the museum with its dinosaur designs to the monumental ceramic mosaic-sculptures that adorn
the walls inside illustrating evolution, ancient sea life, and the
complexities of nature’s design, the museum is a work of art in
itself. Still more impressive is the collection itself, one of the most
extensive in the world — a panorama of the development of life on
Earth from the earliest organisms to Ice Age mammoths and
modern man himself. The museum is child-friendly, with paper
and colored pencils available so young visitors can record their
impressions. For adults, the amount of information is somewhat
overwhelming: The development of life is comprehensively covered in dense scientific Russian so it is a good opportunity to
brush up on your Russian terminology. Alternatively, you can
avoid all that reading and just admire the plethora of fossilized
vestiges of the prehistoric and strange. P
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Essay

Speak, Memory!
T

Euterpe,
Muse of Lyric Poetry

Erato,
Calliope,
Muse of Love Poetry
Muse of Epic Poetry

Urania,
Muse of Astronomy
Melpomene,
Muse of Tragedy

Thalia,
Muse of Comic Poetry

Clio,
Muse of History
Polyhymnia,
Muse of Rhetoric

Terpsichore,
Muse of Dance
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he Ancient Greeks believed that artistic achievement does not arise
spontaneously but as the result of outside intervention. The custodians of inspiration were the Muses, or Mousai, nine sisters who were the
daughters of Zeus and Mnemosyne, the goddess of memory. They were
also the minions of Apollo, god of light, truth, music, poetry, and the arts
(see the cover of the issue you are holding). The Muses, each with her
own bailiwick, granted -- or withheld -- the spark necessary to prompt
the memory and create art. It is for this reason that ancient epics begin
with an invocation to the Muse, a prayer for inspiration. In this tradition,
Homer’s Odyssey, which recounts the story of Odysseus’ journey home
from the Trojan War, begins, with “Sing, O Muse.” The opening words
of that epic are sometimes translated as “Speak, Memory,” a phrase
Vladimir Nabokov borrowed as a title for his book of memoirs.
Today’s museum is a descendant of the Greek mouseion, or temple
of the Muses, a place devoted to the preservation of art and knowledge.
The original Musaeum was a place of study, of enlightenment, a repository of history and cultural accomplishments – in short, of memory. It
was also a place to receive inspiration, itself a sparking of memory. Thus
intellectual creativity and poetic inspiration are closely connected with
memory through a link that goes back to the ancients.
By the time of the European Enlightenment, the ancients’ notion of
the museum as a place where knowledge is stored for use and preservation had again gained currency. It is through contact with Europe
that the idea of the museum as we know it came to Russia. Peter the
Great’s Cabinet of Curiosities is popularly considered the first museum
in Russia. Still in existence today, Peter’s Kunstkamera exemplifies the
typical Enlightenment impulse to explore the natural world as a means
of satisfying the desire to know. And this desire to know -- to acquire
information and understanding, is itself a form of collecting, an activity
which, in turn, implies preservation. In this way, the connection between
inspiration and memory asserts itself.
International Museum Day began in 1977 as a result of a resolution
taken by the International Council of Museums at the initiative of Russian museum workers. The Museums Association defines a museums
as places that collect and safeguard “inspiration, learning, and enjoyment” and “makes accessible artifacts and specimens that they hold in
trust for society.”
It is appropriate, then, that Museum Day and Victory Day should share
a month; the fundamental task of both holidays is to receive inspiration
through exposure to memory. On May 9, we do not celebrate so much as
commemorate the Allied victory over Nazi Germany in World War II. The
injunction to celebrate is, at its root, an injunction to remember – to remember and seek inspiration from this memory that it may speak through
you. So whether it is in an art gallery or exhibition hall, on Red Square or
anywhere wlse, keep your eyes peeled for those muses. They’re sure to
be afoot trying to inspire through the gift of memory. P

Rebuilding Russia

Moscow-City
text James Brooke

T

he steel-and-glass canyons of Moscow-City echo with the clang
of construction. But inside the tallest tower, the sound today is of
office workers ripping open packing boxes. Companies are moving
into Naberezhnaya C, a 61-story high-rise that with little fanfare is
now the tallest occupied building in Europe.
“We see this as becoming the real business center in Moscow in
years to come,” said Juha Purovesi, head of finance and administration at KPMG Russia and the CIS and a partner in the financial services firm. Since December, the company has moved 1,700 employees
into the new tower, almost halfway toward its 2010 goal of basing its
entire Moscow workforce of 3,700 employees in the complex. “Renaissance Capital has moved in. Standard Bank has moved in.”
Emerging from 15 years of planning and construction, MoscowCity is to see four new office buildings open for tenants this year. By
some projections, the number of people working in Moscow-City is
to grow 10-fold over three years: from 4,500 in 2007 to 22,500 this
year to 45,000 by the end of 2009.
“Moscow-City is finally coming to life; it is really going to take off
this year,” said Frank Williams (pictured at right), a New York architect
whose Mercury City Tower, a 70-story high-rise, is expected to be
ready for occupancy in 2010.
At completion, optimistically by 2014, Moscow-City’s workforce is
to reach 200,000. With banks and financial services companies expected to dominate tenant rolls, the area may soon become Russia’s
Wall Street.
“What we have delivered in our new Moscow offices at least
matches the very best to be found in any of the more established
global financial centers, such as London, New York, Tokyo, Hong
Kong, and Singapore,” said David Adamson, global head of corporate
services for Renaissance Group, after orchestrating his company’s
move this spring from offices near the Kremlin to the Naberezhnaya
complex, which consists of three interconnected office buildings that
house such firms as Citibank, Lehman Brothers, and Symantec.
As the illuminated towers become increasingly noticeable at night,
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city residents are getting a foretaste of Moscow’s new corporate face.
Five years from now, this complex four miles west of the Kremlin is
to have 4.9 million square feet of office, retail, hotel, and residential
space — three times the size of London’s Canary Wharf, a complex
with a similar number of buildings. In New York terms, this 60-hectare
area, formally called the Moscow International Business Center, will
contain the square footage of almost 20 Empire State Buildings,
including several thousand hotel rooms and enough residential space
for 4,000 apartments.
Next year, tenants are to move into Federation Tower West, the 63story building recognizable by the letters VTB, for the state-controlled
Russian bank that is the building’s main tenant, stenciled in black near
its glass-sheathed top. In a preview of the mixed-use design of many
of the buildings, Federation Tower will start with basement parking,
have retail at the ground floors, then offices, and then several floors
of apartments, interspersed with a hotel and a restaurant. At the same
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time, tenants are to move into the 62-story St. Petersburg Tower and
the 73-story Moscow Tower, two multi-use towers which comprise
the Capital Cities complex.
Foundation work is under way for Russia Tower, a Soyuz rocketshaped, 120-story building that is to soar 2,009 feet into the sky,
759 feet taller than the Empire State Building. If completed on time, in
2012, Russia Tower is to be the second-tallest building in the world,
topped only by the half-mile high Burj Dubai. It will be the centerpiece of Moscow-City’s architecturally diverse group of skyscrapers,
which will be among Europe’s tallest.
Six decades after Stalin’s wedding-cake buildings reshaped the
city’s skyline, Moscow is again going aggressively vertical.
What is happening in Moscow-City “is unprecedented because so
many very tall buildings are being built simultaneously,” said Thomas
McCool, vice president and regional manager of Europe for Turner
International, which is managing the construction of the Federation
Towers. At present, Dubai leads the world in high-rise construction,
but Moscow and Shanghai are rivals for second place, said McCool,
a member of the steering group of the Council on Tall Buildings and
Urban Habitat.
Instructed to avoid steel-and-glass “shoeboxes,” Russian and
foreign architects have designed a collection of visually spectacular
structures for Moscow-City. The City Hall’s Wedding Palace, a new
locus for Moscow weddings, is to be a double helix spiraling skyward.
Visitors to the Federation Towers will ride a glass-paneled elevator up
60 stories before reaching the light at the end of the vertical concrete
tunnel: a sun-lit sky-bridge leading to the reception of the Grand Hyatt
hotel. The next stop will be an observation deck on the 91st floor.
Viewed from a distance at night, Moscow-City will present a tableau of sharp angles, off-kilter boxes, swooping curves, and winter
gardens, all bathed in multicolored lights and reflected in the black
water of the Moscow River.
Visitors arriving by air will take dedicated airport express trains
south from Sheremetyevo and north from Vnukovo aiports. To feed
and supply this small city without trucks, goods will arrive by boat
to a new wharf on the Moscow River. From there, automated cars
will shuttle freight through an underground tunnel network, stopping
directly at the skyscrapers’ freight elevators.“It will be like science
fiction,” said McCool, the American construction manager.
Construction is expected to continue at Moscow-City despite a
worldwide squeeze in real estate financing. The project carries enormous international prestige for Russia, and the government wants to
have most of the 30 planned buildings standing by February 2014, the
month when the Sochi Winter Olympics will focus world attention on
the country.
“Moscow has been quiet for 60 years,” Williams, the architect,
said in an interview in his Manhattan office, referring to the last time
Moscow’s planners tried to compete with New York. “Then, all of a
sudden, because of this new gas and oil money, everyone needs a
presence there overnight. This very strong demand is occurring just
as Moscow-City is coming up.”
For pioneers at the complex, complaints center on traffic problems,
isolation from shopping, construction noise and dirt, and a shortage
of parking.
The extent of the latter was evident recently at one tenant’s office,
where the employee bulletin board advertised a ‘’parking space lottery.” The company had only 60 spots for 200 employees, and if official forecasts hold up, parking is to get twice as tight: By 2014, there
are to be 30,000 parking spaces for 200,000 workers.
Moscow Mayor Yury Luzhkov has ordered the construction of
more parking, but the majority of workers are expected to commute
by mass transit. With the number of workers swelling monthly, the

frequency of trains on the Moscow-City spur line has increased from
once every 15 minutes a year ago to once every five minutes at rush
hour today. Some use a nearby station served by an elektrichka (commuter train). City planners are studying the use of hydrofoil river ferries to bring in workers from Moscow’s affluent northwest suburbs.
“A food expo is a nightmare — the loading and unloading blocks
all the lanes,” one Moscow-City office worker said, referring to traffic
jams outside Expo Center, a trade exhibition hall nearby. Complaining
about the dust from construction trucks and clamor of air compressors, she added: “There is no place to walk around, to take a breath of

air, to enjoy green grass, some nature. It will be a beautiful and nice
place when it is all over.”
For now, though, housing modules for construction workers cover
sections of riverbank that by 2012 are to become parks, walking trails,
and picnic areas.
Commercial isolation is ebbing as services move in. On a recent day
in the basement of Naberezhnaya C, an entire Starbucks was poised
to open. Nearby, well-lit corridors held a series of firsts for MoscowCity — a beauty salon, an optician, and a dry cleaner. A World Class
Fitness Center is coming.
More amenities will arrive in two years, when the Central Core is
expected to open. Roughly the size of Red Square, this horseshoeshaped structure will have 180,000 square meters of retail space,
6,000 seats in a concert hall and movie theaters, direct metro access,
and 2,763 parking places. Some shops will operate 24 hours to serve
surrounding buildings.
“You will go from the subway, through the shopping areas to your
elevator bank — just like in Rockefeller Center, without going out in
inclement weather,” Williams, the New York architect, said, referring
to the venerable office complex in midtown Manhattan, the 1930s
forerunner of what is being built for 2020s Moscow. P
James Brooke is director of external relations and special projects
for Russia and the CIS at Jones Lang LaSalle.
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More Museum Musings

Zurab Tsereteli
text Vladimir Kozlov
photos courtesy The Russian Academy of Arts

P

ainter, sculptor, and architect Zurab Tsereteli is a high-profile
figure on the contemporary Russian art scene. He also occupies the top position in the domestic art hierarchy, holding the
office of president of the Russian Academy of Arts.
His work has often elicited strong reactions from critics and
audiences, with some admiring and others dismissing Tsereteli
works that have been installed in Moscow and other Russian and
foreign cities over the last 15 years.
Tsereteli was born in Tbilisi, Georgia in 1934. As a child, he
spent a lot of time at his uncle’s house, which was often visited
by renowned artists of the time such as David Kakabadze, Sergo
Kobuladze, and Ucha Dzhaparidze. “I started to paint very early,”
Tsereteli recalled. “My uncle, Georgy Nizharadze, was a very interesting and gifted artist. He spent a lot of time teaching me. In
those times, many interesting people came to visit him, artists
who returned from living abroad. In the 1940s and 1950s they
were banned from living in Russia, so they were exiled to the
Caucasus. Georgia accepted them, and they taught at the Tbilisi
Art Academy.”
After graduating from the academy’s department of painting,
he worked at the Institute of History, Archeology and Ethnography of the Georgian Academy of Sciences. A trip to Paris in 1964
marked a turning point in the artist’s career.
“I was happy to be able to meet Picasso and Chagall during my
first trip abroad,” Tsereteli said. “I even had a chance to work in
32
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Chagall’s studio. In France, I understood that an artist can make
everything — sculpture, porcelain, stained glass, mosaics. I saw
Chagall making stained glass, and I saw Picasso doing not just
regular painting but also shaping castings, painting on porcelain
and ceramics. I came back ready to work and began to learn
mosaics and stained glass.”
For years, Tsereteli produced works that strayed from the socialist realism favored by Soviet authorities. His diverse artistic
interests early in his career included the ancient art of enameling,
refined in his native Georgia.
Among the most important projects of the artist’s Soviet period were mosaics, stained glass, and sculptures at the Black Sea
resorts of Pitsunda and Sochi. He also participated in decorating
the huge Ismailovo Hotel complex in Moscow, completed just
before the 1980 Summer Olympic Games.
But Tsereteli’s most productive period began in the 1990s.
During that unique decade he was involved in several significant
architectural and sculptural projects in the Russian capital, including Christ the Savior Cathedral, the Manezh Square complex,
and the War Memorial on Poklonnaya Hill, which was opened
in 1995 to mark the 50th anniversary of the Soviet victory over
Nazi Germany. Some believe that these high-profile commissions came as a result of the artist’s being in favor among the
Russian political elite and of his friendship with Moscow Mayor
Yuri Luzhkov in particular.
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Perhaps Tsereteli’s best-known and most controversial project was the Peter the Great statue erected in 1997 on the bank of
the Moscow River. At 96 meters in height, it is the sixth-tallest
statue in the world. The appearance of the sculpture prompted
threats to blow it up, while others simply wondered why a sculpture of St. Petersburg’s founder had been placed in Moscow
(later, a similar statue was installed in St.Petersburg as well).
Meanwhile, many admit that regardless of their artistic value,
Tsereteli’s sculptures have become part of the Russian capital’s
architectural landscape and symbolize a certain period in the
city’s history.
Another notable monument by Tsereteli in Moscow is “Friendship Forever” on Tishinskaya Square, installed to commemorate the
200th anniversary of the political joining of Georgia and Russia.
There are Tsereteli sculptures and monuments in other cities
of the world, as well. A sculpture entitled “Good Defeats Evil”
sits on the grounds of the United Nations in New York. It combines traditional bronzework with more contemporary material:
American and Soviet missiles. A depiction of St. George astride
a rearing horse represents “good.” In his right hand he holds an
enormous spear, with which he is slaying a writhing dragon, the
representation of “evil.” The dragon is lifting its head in one last
attempt at attack, but it is clear that the dragon is drawing its last
breath, its body, fashioned from an American Pershing II missile
and a Soviet SS20 missile, torn apart by St. George’s spear.
Another sculpture by Tsereteli in the United States, “Tear of
Grief” (officially titled “To the Struggle against World Terrorism”), features a 40-foot teardrop suspended in the fissure of
a 106-foot bronze rectangular tower. The monument includes
the names of all the victims of the September 11, 2001, attacks
as well as of the 1993 attack on the World Trade Center. It is
installed at the tip of the decommissioned Military Ocean Terminal, now called The Peninsula at Bayonne Harbor, in Bayonne,
New Jersey. Nearby Jersey City first accepted and then declined
the donated monument, which was installed at its present location on September 11, 2006. The artist, Bill Clinton, Homeland
Security Secretary Michael Chertoff, New Jersey Senator Jon
Corzine, and a widow of a 9/11 victim all spoke at the dedication
ceremony.
Some of the artist’s other international projects have been rejected. In 1992, the 500th anniversary of Columbus’ voyage to
the New World, Tsereteli sought to find an American home for
his “Birth of the New World,” but to no avail. The town of Catano,
Puerto Rico, showed interest in taking it but was unable to garner enough public support and funding. The pieces of the statue
have never been assembled and are rumored to have been used
for the statue of Peter the Great in Moscow.
One of Tsereteli’s important projects is the Moscow Museum
of Contemporary Art, opened in 1999 and located in an 18thcentury mansion on Petrovka Street. The founder and first director of the MMCA, which is dedicated to 20th-century avantgarde art, the artist donated pieces from his private collection.
“For a long time, I had dreamed about creating a museum of this
kind, so that works of high art would stay in Russia,” Tsereteli
explained. “The choice of exhibited works is based on the desire
to show all the various art forms from classic Russian avantgarde — Malevich, Kandinsky, and Chagall — to “Thaw” and
nonconformist art of the 1950s and 1960s to the most recent
experiments in domestic and foreign art.”
One of Tsereteli’s latest works, a sculpture ensemble dedicated
to the wives of the Decembrists, was recently unveiled in Moscow. P
May 2008

33

Wine & Dine

Supermarket Wines
text Charles W. Borden
photo Alex Gorov
or Passport’s wine tastings we rarely sample “supermarket
wines,” which are the ones most consumers drink at home on
a regular basis. For Moscow this means wines that range from
300 to 500 rubles. So this month we are exploring the selection
of wines at Metro, the German cash and carry operator. Metro,
which has many locations in Moscow, requires membership for
which only businesses are eligible. Readers should note that
prices at Metro are significantly lower than at most supermarkets.
For instance, prices at Sedmoi Kontinent for five wines on our list
were 21 to 48 percent higher than at Metro.

F

George Blutner , Ryan D. Treco, Art Vartanian, Natalia Zorina
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Our selection included 11 whites and 10 reds from diverse
wine regions (Italy, Chile, Argentina, Austria, Spain, California,
South Africa, New Zealand, and Israel) and respectable wineries such Italy’s Masi, South Africa’s Backsberg, Baron Philippe
Rothschild from Chile, and California’s Mondavi. Most of the
wineries represented are large-volume producers that sell wines
in supermarkets around the world.
We were off to a good start with Masi, located near Verona and
with vineyards in other areas of the Venetian region. This simple
white wine, made from the local Garganega grape and blended
with Pinot Biano and Pinot Grigio, was very pleasant. Next we
tried wines from two Austrian family vineyards: Munzenrieder in
the Burgenland region near the Hungarian border, a winery known
for its dessert wines, and Skoff in Steiermark near Slovenia. The
Munzenrieder wine was Gruner Veltliner, the most widely grown
Austrian grape, used for ready-to-drink-today wines.
The next two whites were both New World and the highest
scoring on our list: Villa Maria Riesling and Hardy Chardonnay,
from New Zealand and Australia, respectively. Villa Maria is one
of New Zealand’s top producers and a “cork-free zone,” using
only screw caps like many wineries in Oceania. Hardy is one of
the world’s giants, also big on screw caps.
Planeta is a large family winery that produces some of Sicily’s
finest and best-known wines. La Segreta is a blend of Chardonnay, Vionier, and the local Grecanico and Fiano grapes, producing a full-bodied rich wine. Castell de Vilarnau is more obscure,
located in the Alto Penedes southwest of Barcelona.
Both Millaman and Baron Philippe Rothschild are large Chilean
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producers, and their wines can be found in many Moscow supermarkets. The Baron Philippe Rothschild wines are a joint venture
of the French winery with Chile’s largest, Concha y Toro. Alamos
is a quality Argentine winery. (I find Argentine wines have a better quality/value relationship than Chilean.)
The last white wine was the Robert Mondavi Woodbridge
Chardonnay. Woodbridge is one of Mondavi’s supermarket
brands, ubiquitous throughout the world. I often use this brand
as a reference in conversations about Moscow’s overpriced wine
market. In Moscow, this Woodbridge was $13.31 at Metro and
about $18.00 in a supermarket, compared with a shelf price of
$6.99 to $9.99 in the United States depending upon the state,
and the equivalent of $13.50 at Tesco in the UK.
Then we switched to the reds, starting with Blaufrankisch from
up-and-coming Austrian winery Hillinger (see Passport April
2008). Blaufrankisch is a hearty, red Central European grape that
carries various names depending on the country. Torres is another huge producer, and its Sangre de Toro (blood of the bull),
made from Garnacha and Carinena grapes, is found worldwide.
The Villa Maria Pinot Noir (New Zealand) was a personal favorite of the evening, a wine that should make fans of the film
Sideways happy to see such a good example in Moscow at this
price point.
Yarden is one of Israel’s best-known wineries, and its Mt. Hermon red, made from Cabernet Sauvignon, Merlot, and Cabernet
Franc grapes, is kosher. The Archeo Nero D’Avola Ruggero Di
Tasso is a real value wine at 231 rubles ($9.43), though just $5
in the US. The Chilean Millaman Merlot rated well, a classic example of wines from this grape.
The Argentine Bodega Norton Privada provoked a discussion
about Moscow wine prices with one guest, who defended the
pricing saying “there are 20 percent taxes in Russia.” Yet the
same could be said of taxes in the United Kingdom and Scan-

Shiraz Mamedov, George Blutner
dinavia, where virtually all wines are imports as in Russia but
prices are still lower. The same wine was listed on the SoHo
Rooms wine list (see restaurant review on page 38) for 2900
rubles, almost six times the Metro price.
We then switched to Shiraz, starting with Delicato (California),
a good value at 295 rubles and the only wine in our trial to score
about 4.0. I first tried Backsberg Pumphouse Shiraz (South Africa) several years ago and loved it, and this was my personal favorite among the three Shiraz wines. Yellow Tail Shiraz (Australia) is another wine that is broadly marketed worldwide and was
a hit with many of the evening’s tasters. Wine Spectator gave this
wine an 87 and described it as “soft, ripe, and appealing for its
green olive-shaded black fruit flavors, finishing with a thin veil
of firm tannins. Less sweet than previous vintages.” The 2005
Yellow Tail Reserve version ranked 72 in Wine Spectator’s list of
the World’s Top 100 Wines of 2007.
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John Ortega

Natalia Zorina
Wine

Mario Sokol
Sed Kont Price
(RR)

Anna Kulyagina
Metro Retail (RR)

Retail (USD)

Rating

Red
1

Masi Modello Delle Venezie Bianco 2006 (Veneto, Italy)

322 .

13.14

2.84

2

Munzenrieder Gruner Veltliner 2004 (Burgenland, Austria)

365 .

14.90

3.20

3

Walter Skoff Weiss-Burgunder 2005 (Steiermark, Austria)

519.

21.18

3.35

4

Villa Maria Riesling Private Bin 2007 (Marlborough, New Zealand)

365

14.90

3.68

5

Hardy Chardonnay 2006 (Australia)

195.

7.96

3.96

6

Planeta La Segreta 2006 (Sicily)

532.

21.71

3.34

7

Castell de Vilarnau Les Planes Chardonnay 2005 (Penedes, Spain)

377.

15.39

2.86

8

Millaman Condor Chardonnay 2006 (Chile)

247

10.08

3.66

9

Baron Philippe Rothschild Chardonnay 2007 (Maipo Valley, Chile)

257

10.49

3.05

10

Alamos Chardonnay 2006 (Mendoza, Argentina)

448

18.29

3.46

11

Robert Mondavi Woodbridge Chardonnay (California)

326

13.31

3.66

3953

161.35

462.

18.86

2.82

289.

349

White
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1

Leo Hillinger Blaufr nkisch 2005 (Burgenland, Austria)

2

Torres Sangre De Toro 2006 (Catalunya, Spain)

409.

289.

11.80

2.49

3

Villa Maria Pinot Noir Cellar Selection 2006 (Marlborough, New Zealand)

699

578.

23.59

3.05

4

Yarden Galilee Mt. Hermon Red, Golan Heights Winery (Israel)

660

26.94

2.96

5

Archeo Nero D’Avola Ruggero Di Tasso 2004 (Sicily)

231.

9.43

3.37

6

Millaman Merlot 2007 (Chile)

247.

10.08

3.90

7

Bodega Norton Privada 2004 (Argentina)

495.

20.20

3.68

8

Delicato Shiraz 2005 (California)

290

11.84

4.06

9

Backsberg Pumphouse Shiraz 2005 (South Africa)

385.

15.71

2.97

10

YellowTail Shiraz 2006 (Australia)

259.

10.57

3.78
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This month we charted our ratings versus price
and noted a negative correlation: higher-priced
wines did not score as well as lower-priced ones
for both reds and whites. This might be indicative
of the ability of the big, low-priced producers to
find a taste that consumers like and then blend
from different vineyards and sources to get that
taste year after year. Now all you need is a Metro
membership. P
Knights of the Vine
John Ortega, International Apparel
Charles Borden, Meridian Capital
Art Vartanian, Retail Solutions
Cresa Pruitt, American Women’s Organization
Karen Smith, American Women’s Organization
Stacy Justice, American Women’s Organization
Stephanie Swartzendruber, Berlitz International
Shiraz Mamedov, SIS USA, Inc.
Brian Gruber, Turner Construction
George Blutner, Turner Construction
Mario Sokol, Turner Construction
Ryan Treco, Turner Construction
Anna Kulyagina, Passport Magazine
Natalia Zorina, Vogue Russia
Ortega Easy Rating System
I love this wine!
I really like this wine!
This wine is good!
This wine is not that good!
I don’t really care for this wine!

5 pts.
4 pts.
3 pts.
2 pts.
1 pt.

Summer is waiting just around the corner, and so is Navarro’s!
Grab the kids and come on in to try our new menu.
Cozy indoor and outdoor seating.
Children’s entertainment Sat. & Sun., 11:30 to 16:00.
23, Shmitovskiy proezd, Moscow
tel.: 256-10-49 e-mail: info@navarros.ru
Business hours: from 9:30 a.m. to 3:00 a.m.

Stephanie Swartzendruber

Brian Gruber

Cresa Pruitt

Stacy Justice
May 2008
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Restaurant Review

Moscow’s SoHo
text Charles W. Borden
photos Alexey Gorov

L

ondon was first in the 17th century, then later Manhattan
and Hong Kong, and now Moscow has its own SoHo at the
southern end of Savvinskaya Embankment along the Moscow
River. Open just a few months, SoHo Rooms has picked up
the nightspot mantle for Moscow’s glitterati from the burned
out Dyagilev Project. SoHo’s executive chef is Tim Freeman, a
veteran of Spago and the U.S. White House kitchen, who first
came to Moscow to create the outstanding menu at the shortlived Doug’s Steak House. Tim never got to roll out his Asian
specialty at Doug’s, but he is now in his fifth element at SoHo
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with 13 sous-chefs and 1,400 square meters of dining room,
bars, and nightclub. The menu at SoHo is perfect for 21st century Moscow. I would call it Asian fusion if that term were not
passe.
To create SoHo Rooms, the developers stripped its large
building overlooking the embankment, retaining only the facade. Past the entrance, the DiscoRoom lies to the right, a dark
open space with a two-story high ceiling. The cheap seats in
the foreroom require just a thousand euros to tie up for an evening, but the VIP table, sitting on a cast-iron platform suspended above the dance floor, runs 12,000 euros. Although
these amounts are really deposits, and I understand a refund is
due if the food and drink bill comes in less than that, they represent estimates of the table’s food and drink bill for a night.
Our path led us to the left of the entrance, through the open
main bar area, one wall occupied by a two-story, mirrorcovered wall lit by the burning logs of a large inset fireplace.
We ascended a long, wide staircase to the dining room and our
table overlooking the bar. High windows with a view across the
Moscow River spanned the full length of the room.
We stared in awe at a complete selection of appetizers: fresh
pan-seared scallops with roasted corn pudding and tomato
tarragon sauce (550RUR); tuna nachos, a fresh piece of tuna
nested in a large, crisp corn chip laid on goat cheese with
roasted peppers and smoky tomato sauce (750RUR); kamo
kara, Asian-cured duck breast with figs brulee, cardamom,
kumquats and vanilla (400RUR); and Waygu beef carpaccio

Restaurant Review
with black truffle and shaved parmesan (750RUR). And this
was before we even ordered dinner.
I requested the kabocha pumpkin soup with peanut and fresh
mint (320RUR). Naturally SoHo has a large selection of sushi,
so those in my corner shared some of Tim’s suggested creations including the rich crazy monkey roll (salmon and cream
cheese tempura fried with a Thai mango sauce) for 400RUR
and the black widow (crab and Japanese cucumber with wasabi
tobiko and black sesame) for 440RUR.
Some ordered the oak-grilled prawns (1100RUR), three of
the largest, juiciest prawns I have ever seen, fully a half-foot
long and served with cassava fries and grilled asparagus. I had
ordered the hot rock (1050RUR), which was just that: a very
hot oval-shaped, dark river stone set at my place with a side of
sauces and thin slices of Waygu beef and sea scallops. I was
to cook my own, using chopsticks to manipulate the slices on
the rock to sizzle about 30 seconds on a side. The beef was no
problem, but I couldn’t pick up the thin, slippery scallops, and
the repeated trials broke them up. At one point I got distracted
by the prawns and left the beef and scallops too long on the
rock. By the time I turned back, they had adhered to the surface, another problem for the chopsticks.
SoHo has a nice, creative dessert menu, though I was too full
to partake. But just when we thought to escape, we spotted Tim
and a sous-chef carefully carrying in a large, stainless steel
bin with steam pouring out the top. We soon found out this
was not steam but liquid nitrogen, and Tim was going to make
ice cream at the table. While they brought out the cream and
custard mix, Tim showed us how we could dip our fingers in the
nitrogen. They dumped the mix in and after some very vigorous
stirring served us each a delicious lump of cold and creamy.
The Soho cocktail and wine menu, served from seven bars,
was as expected: extensive and expensive. A terrace is being prepared above the dining room. It will feature a rooftop pool. P
SoHo Rooms
12/8 Bolshoi Savvinsky Pereulok
(495) 258–3407
www.sohorooms.ru
CORRECTION
We regret that the address given in the restaurant review of
Observatoire in the April issue of Passport was incorrect.
Observatoire is located at 22 Bolshaya Yakimanka, Bldg. 3.
Tel. 643-3606, 797-4333
www.observatoire.ru.
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Chef’s Interview

Jean-Michel Hardouin-Atlan
text M. Rosaria Boccuni
photos Sergey Koshkin
Swissotel Krasnye Holmy worked with a concept artist to develop a distinctive in-house
scent, which executives are calling the chain’s new corporate smell. But there’s another
scent at Swissotel, and it’s emanating from the kitchen of executive chef Jean-Michel
Hardouin-Atlan. Passport caught up with him to find out what’s cooking.
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Chef’s Interview
Where are you from?
I’m from France, from the Loire Valley, which is 150 kilometers
west of Paris. It is a region of castles and vineyards, and it is
very green. I was born in the small village of Chateaudun.
To what extent does the food of your country influence your cuisine?
France exerts a strong influence on my spiritual feeling about
food especially, and this was especially true during my first
years as a chef. Later on, my personal experience with cuisine
began to expand as a result of my travels. I was able to use
my knowledge of French cuisine as a basis for my creativity
while cooking for audiences from different cultures and with
tastes.
Where did your travels take you?
I’ve worked in many countries. I began in 1984 in Hong Kong,
where I stayed for two years. Then I went to London, where
I worked for one year. After that, I spent five years in Macao. Eventually, I felt it was time to move on, and I went to
the Middle East. It was my first experience there, and I stayed
in the Sultanate of Oman for five years. Then I moved to the
Mauritius Islands for three years. My last experience before
Moscow was in Lebanon, where I stayed eight years. I have
been in Moscow now for about seven months.
Why did you decide to come to Moscow?
It was a coincidence. I was living in Beirut and I was very
happy. Unfortunately, when the war started in 2006, it put my
family in danger, and I had no alternative but to leave. I went
back to France for several months and then an opportunity
came up: Moscow! At the beginning, I was not excited, but
now I’m very happy. It is a great place, except for the weather.
I’m from the Mediterranean, where the sun shines 300 days
a year. Here it’s the opposite: The sun is out about 60 days a
year. But apart from that, here in Moscow business is really
good. People love to go out and spend a lot of money ... with
is a contrast with the Middle East. Here people like the opportunity to see new things, try new food, and discover new
restaurants. I think this is great.

What is your favorite recipe?
Roasted farm chicken with garlic, potatoes, and duck fat
— it evokes childhood memories! Today, we usually eat bad
food. Everything is fake and has no taste. The elements are
gone. So when I go back home — I come from a small village
— I use vegetables grown in the garden and I go to a farm
where I can buy chicken, ducks, and geese. And this is what I
had when I was very, very young, when the chickens used to
forage outside. They don’t do that anymore, and you feel that
they don’t have any flavor.
Today, if you want to use quality products, it is very expensive.
Even things that are very simple are very expensive, and it is
without justification. For me, what is important is the source
and quality of the products you have to work with. Nothing
else. Choose the right things and you cook well. If you don’t
start with good products, I don’t think the cuisine will have any
flavor. In cooking, you don’t have to use too many spices and
ingredients. You have to choose four or five elements, get the
best possible quality, and cook. The best olive oil and the best
mozzarella and wines, for example.
I’m very attached to my origins and my country, especially
when it concerns the ingredients I use. I hate going to the
supermarket. I prefer to go to small shops where I can buy
better food. Now, I’m looking to go back to France just to get
a simple chicken.

When did you begin to think to becoming a chef?
I was about 15. In my home, during my chilhood, my mom
always cooked. I guess it was from that time, because in my
family no one is a chef and neither of my two sons wants to
be one — they see the time and the effort this profession
requires, and they are not willing to do it. But I remember my
mother cooking with fresh produce from our garden. I liked
it very much. At the beginning I intended to study pastry
because I love sweets. But then when I thought in terms of
personal growth and development, I decided to become a chef
to travel and to get more experience. I did an apprenticeship
in 1976 for four years and then I spent my first years as a chef
in Switzerland.

What is your philosophy of food?
My philosophy of food is based on some fundamental laws: In
gastronomy the choice of ingredients is essential, and the key
to success is to work with simple ingredients.

Photo: Swissotel

What are the basic elements in your recipes?
I do not have specific elements. From my environment and
points of interest, my ideas are a combination of knowledge,
observation, and common practice in the basic elements of
the culinary arts.

Tartine of sourdough bread topped with capsicums, feta
cheese, crayfish, and crustacean oil
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Photo: Swissotel

Where do you buy your ingredients? Do you have difficulty finding what you need in Moscow?
Mostly from Europe, Paris in particular, flown in fresh twice a
week. We don’t have difficulty finding products here in Moscow, it’s only that the procedure of actually getting them is
complicated.

Fillet of Sea Bass
with an anchovy parmentier and tomato fondue in licorice sauce
Ingredients
(serves six)
8 fillets of sea bass (150g each)
Parmentier
500 ml fish stock
3 large potatoes (peeled and diced)
3 salted anchovies (washed)
juice of half a lemon
white pepper
Sauce
500ml fish stock
1 bunch parsley
1/2 tsp. licorice paste
200g butter

Tomato Fondue
500g tomatoes (seeded and
chopped)
1/2 Spanish onion (peeled and
chopped)
50 ml sherry vinegar
2 garlic cloves (crushed)
1 sprig of fresh thyme
1 tsp. tomato puree
1 bay leaf
1 tbs. brown sugar
100 ml olive oil seasoning

Preparation
For The Parmentier

Cook the potatoes gently in the fish stock. Add the anchovies and
lemon juice. When the potatoes are cooked, blend to a puree. Pass
through a fine sieve, season with white pepper.
For The Sauce

Bring the fish stock to a boil. Add the parsley (stalks removed) and
place in a blender. Blend to a puree, add the licorice paste and pass
through a fine sieve. Using a handheld blender, whisk in the butter to
make a froth and season.
Tomato Fondue

Heat the olive oil in a heavy-bottomed frying pan and sweat the
onions over a gentle heat for 1 minute. Add the garlic cloves, chopped
tomatoes, and tomato puree and cook for another 2-3 minutes. Add
the sherry vinegar, brown sugar, and fresh thyme. Cook slowly until
all the liquid has evaporated. Season to taste.
To Serve

Pan fry the sea bass fillets, skin side down, until golden brown and
crisp. Turn over and place in a moderate oven (180o C) to finish cooking
(1-2 minutes). Place 2 spoonfuls of anchovy parmentier in the middle
of the soup bowls. Sit the sea bass on top and place a spoonful of
tomato fondue over the fish. Froth up the sauce with the handheld
blender, spoon the bubbles around the parmentier, and serve.
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Do you see a big difference between Russian clients and others?
In taste, for example?
Not so much in taste. What I can see here in Moscow is that
Italian and Japanese cuisine is very popular. But here Japanese means sushi. I think that Japanese food is gaining in
popularity not only in Russia but in other parts of the world
as well. People are more interested in lighter food, and sushi
gives this opportunity. And rice with raw fish is very healthy.
As to Italian, I think that there are only a few good Italian restaurants in Moscow. When people think of Italian food, they
think of pizza and pasta, and most of the time these are not
done properly.
I don’t see many Chinese and other Asian restaurants wellrepresented here. And French cuisine is more about contemporary food. In France we have so many differences,
region by region, variety from north to south and east to
west. The culture is so broad. It is a big question when you
see a French restaurant.We have thousands of recipes. Even
people that travel from the north to the south of France find
a great difference. For example, in the south we are very
close to Italian cuisine, we use fresh herbs and olive oil like
in Italy. In contrast, if you go to the north, you find butter and cream, while in the west we use goose fat confits,
which, personally, is what I like. I love fois gras, the way
it is prepared is very healthy, actually ... contrary to what
people think.
What do you think about nouvelle cuisine?
It is a gastronomic voyage and a discovery of the association
of elements.
Do you find a change in these last years in the evolution of
cuisine?
I think we have seen an evolution in cuisine that in many ways
goes back to our roots. Chefs in general are more sensitive
with the product origin and the way products are grown ... at
least this is the way I feel.
What is your favorite dinner that you can suggest to your clients?
I do not have a favorite dinner although I like risotto and pasta.
I also like the cuisine of the southwest of France and Lebanese
food, in particular mezzes.
Has anything ever happened to you that was particularly bad or
funny during your experience as a chef?
I have traveled so much that it is difficult for me to remember, but I want to tell you when I ate my first snake. A trip
to China. The Chinese eat everything ... I had to taste some
snake. A real, live snake. After the cooking, if you don’t know,
you may think it is chicken. The same thing with dogs. If you
don’t know, you can eat dog, but if you know ... at least for me
after I knew, it was pretty terrible.
These were the things that were probably the most unsettling
in my career. For the rest it has been a lot more about experience, discovering, traveling, and learning about different cultures, peoples and their lives. P

Community

Grand Havana Room Opens Its Russian Doors
text Jacob Andrews
The Grand Havana Room in Moscow is home to the world’s largest humidor

F

ormer American film producer Bob Van Ronkel has attained
local fame by bringing stars like Bruce Willis, Jack Nicholson,
and dozens of others to Russia over the past six or so years.
According to Van Ronkel “several years ago Russia had an undeserved reputation for being a dangerous place,” and, as a result, American celebrities were loath to come to here. Those who
made the brave decision to pay Russia a visit typically required
a massive security entourage in bullet-proof vehicles. However,
after hobnobbing with the Russian political and business elite
and noting with pleasure the lack of paparazzi, they realized that
less security is required here than in the U.S. By the end of Jim
Carrey’s sojourn in Moscow, he was spotted rollerblading around
Park Pobedy alone.
With foreigners recognizing that Russia has become a safe
playground, Van Ronkel decided that the next step was to create
an environment where foreign stars and local elites could socialize with a measure of privacy.
Cut to the Grand Havana Room, one of the most elite clubs
in the world. The first one opened in Beverly Hills over 15 years
ago, when smoking in restaurants was outlawed in California.
The original concept for the club — an exclusive members-only
venue for cigar lovers — came from Beverly Hills entrepreneur
Stanley Shuster and actor Joe Pantoliano, who were soon joined
by Arnold Schwarzenegger, Mel Gibson, Robert De Niro, and
Jack Nicholson. When the initial 300 memberships were sold

Russian Foreign Minister Sergei Lavrov, center, at the
Moscow club earlier this year

before the club even opened, it was clear that the idea had some
appeal.
With its comfortable decor, good food, excellent service, and,
of course, fine cigars, Grand Havana soon became a hub for
business meetings and deal making, a popular destination for
smokers and non-smokers alike.
After the success of the Beverly Hills club was repeated in New
York, Grand Havana’s owners started casting glances overseas.

Russian TV talk show host Andrei Malakhov, actors Dolph
Lundgren and Jon Voight, Bob Van Ronkel, and Grand
Havana Room US owner Stan Shuster
A glitzy, fast-paced Moscow awash in money and the people who
make it was fertile ground. After concluding an agreement with
the U.S. Grand Havana Room to start a Russian franchise, Van
Ronkel opened the doors of the Moscow Grand Havana Room in
December 2007. A Beijing branch is scheduled to open in August.
Since the clubs’ membership list reads like a Who’s Who of the
entertainment and business worlds, the Grand Havana Room’s
arrival in Moscow provides an ideal setting for an expansion of
U.S.-Russian relationships and business opportunities.
This summer, the Moscow club is expecting visits from such
Hollywood celebrities as Mel Gibson, Sylvester Stallone, Jim
Carrey, Joe Pesci, Pamela Anderson, and Owen Wilson. P
For more information on the Grand Havana Room,
visit www.ghrmoscow.com or call 974-3215.
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AMERICAN
AMERICAN BAR & GRILL
Hamburgers, steaks, bacon & eggs and more.
Children’s room on weekends. Open 24 hours.
2/1 1st Tverskaya-Yamskaya Ul., 250-9525.
M. Mayakovskaya
59 Ul. Zemlyanoi Val, 912-3621/3615.
M. Taganskaya
14 Kirovogradskaya Ul., (inside Global City Trade
Center), 956-4843, M. Yuzhnaya
FLAT IRON BAR & ROADHOUSE
Located in the Courtyard Marriot. Americanstyle pub with great cuisine and meat dishes.
7 Voznesensky Pereulok, 937-3077.
M. Tverskaya, Pushkinskaya, Chekhovskaya
HEMINGWAY’S
A great variety of alcoholic and non-alcoholic
cocktails and Italian cuisine. No cocktail over
200 rubles! Comfortable, expat-owned with
top-notch Tex-Mex and Caribbean. Mojitos,
Margaritas, Latin music.
Happy hour 18:00– 20:00 nightly.
13 Komsomolsky Prospekt, 246-5726.
M. Park Kultury. www.hemingways.ru
T.G.I. FRIDAY’S
American favorites in a cozy wood-paneled setting. Open noon-midnight.
18/2 Tverskaya Ul., 694-3921/2497.
M. Pushkinskaya, Tverskaya
1/2 Leninsky Prospekt, 238-3200.
M. Oktyabrskaya
33 Ul. Zemlyanoi Val (in Atrium Mall), 970-1187.
See www.tgifridays.ru for additional locations.
STARLITE DINER
American ‘50s-style diner. Extensive menu with
great breakfasts, cheeseburgers, milkshakes.
Open 24 hours.
6 Prospekt Vernadskogo, 783-4037.
M. Universitet
16 Ul. Bolshaya Sadovaya, 290-9638.
M. Mayakovskaya
9a Ul. Korovy Val, 959-8919.
M. Oktyabrskaya

ASIAN
BELOYE SOLNTSE PUSTYNI
Named after White Desert Sun, one of the
USSR’s favorite films. An eclectic Asian menu
that includes Azerbaijan and Uzbek cuisine. Open
noon-midnight.
29 Ul. Neglinnaya, 625-2596, 200-6836
M. Kuznetsky Most, Teatralnaya
BLUE ELEPHANT
Thai cuisine with impeccable service. Try the
Royal Thai Platter to sample a range of Thai
specialties. Three-elephant rating means very
spicy; no elephants means it’s mild enough to
serve the kids. Open noon-midnight.
31 Novinsky Bulvar, 580-7757. M. Barrikadnaya
INDUS
”Elitny” modern Indian restaurant with Chivas
bar on the first floor. Open 24 hours.
15 Plotnikov Pereulok, 244-7979.
M. Smolenskaya, Kropotkinskaya
TANDOOR
Upscale Indian. Open noon-midnight.
31 Tverskaya Ul., 699-8062.
M. Mayakovskaya

EUROPEAN
APPLE BAR & RESTAURANT
A chic, intimate lounge serving classic and
original cocktails. The restaurant offers a
selection of simple and tasty European dishes in
a contemporary atmosphere. Restaurant 0pen
19:00-last guest; bar open 24 hours.
11 Ul. Malaya Dmitrovka, 980-7000.
M. Tverskaya, Pushkinskaya, Chekhovskaya
CAFE DES ARTISTES
Restaurant and bar offers fine European cuisine
in a relaxed atmosphere, often with recent
art on the walls of the upstairs room. Open
11:00-midnight.
5/6 Kamergersky Pereulok, 692-4042.
M. Teatralnaya
CAFE SWISS
Breakfast, lunch, and dinner. Located on the
3rd floor of Swissotel Krasnye Holmy. European
(including Swiss) cuisine and Russian dishes.
Seafood buffet on Tuesdays, Russian buffet
Wednesdays. Open 7:00-22:30.
52/6 Kosmodamianskaya Nab,, 787-9800/3202,
M. Paveletskaya
CITY GRILL
Contemporary European cuisine, modern
interior. Open noon-2:00.
2/30 Sadovaya-Triumfalnaya Ul., 699-0953.
M. Mayakovskaya
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COFFEE MANIA
Good daytime business meeting venue next to
Moscow Conservatory. Open 24 hours.
13 Ulitsa Bolshaya Nikitskaya
775-5188, 775-4310, www.cofffeemania.ru
M. Arbatskaya, Biblioteka im. Lenina

4 ANGELS CAFE
European, Russian and Japanese cuisine. Cozy
cafe with gorgeous interior.
Open Sun.-Thurs.,noon-6:00, Fri.-Sat., 24 hrs.
5 Pokrovka Ul., 364-3339.
M. Kitai-Gorod

CUTTY SARK
Restaurant made to look like a luxury yacht.
Aquarium with live lobsters and crabs; oyster
bar; over 40 varieties of fresh fish. Seasonal
offerings from the chef. Extensive selection of
wine, spirits, cigars. "Captain's Cabin" VIP room.
Open 11:00-midnight.
12 Novinsky Bulvar, 202-1312/1621.
M. Smolenskaya, Barrikadnaya

5 RINGS RESTAURANT
European and Russian cuisine with cozy atmosphere, elegant interior.
Open noon-last guest.
27 Dolgorukovskaya, 250-2551.
M. Novoslobodskaya

DANTES
Several dining halls. Menu consists of European
and Soviet dishes. Dantes gives a master-class
in style to Moscow`s upmarket cocktail crowd.
Open 24 hours.
13 Myasnitskaya Ul., Bldg.1
Tel. 621-4688, M. Chistiye Prudy

BENVENUTO
Great variety of Italian cuisine. Most items run
around or below 300 rubles. Open NOON-23:00.
6 Velozavodskaya Ul. 675-0033.
M. Avtozavodskaya, Dubrovka

GALEREYA
Trendy, lavish and expensive. The place to see
and be seen. Open 24 hours.
27 Ul. Petrovka, 937-4544.
M. Pushkinskaya
OBSERVATOIRE
Excelllent – and expensive European cuisine –
with attentive service in a relaxed atmosphere.
Valet parking available. Free wi-fi. Open noonmidnight.
22 Bolshaya Yakimanka, bldg. 3
643-3606/797-4333, www.observatoire.ru
M. Oktyabrskaya, Polyanka
THE SAVOY
Located inside the hotel of the same name, the
restaurant lunch and dinner. Its magnificent interior and gourmet menu make it equally suited
to corporate events and candlelit dinners. Open
noon-last guest.
3 Ul. Rozhdvizhenka, 620-8600.
M. Kuznetsky Most
SEMIFREDDO
A little bit of everything. Large selection of
wines and spirits, including grappa and cognac.
Open noon-23:00.
2 Rossolimo Ul., 248-6169.
M. Park Kultury
SHOKOLAD
Pan-European menu plus a selection of Japanese
dishes. Cozy decor and live music. Open 24
hours.
5 Strastnoi Bulvar, 787-8866.
M. Pushkinskaya, Chekhovskaya, Tverskaya
SIMPLE PLEASURES
The large dining room accommodates 80
people, while the cozy Fireplace Hall doubles
as a showroom for photographers. As always,
a DJ entertains from 22:00. Enjoy the simple
pleasures of life! Open noon-06:00
22/1 Sretenka Ul., 607-1521.
M. Sukharevskaya
SKY LOUNGE
This sushi bar on the roof of the luxury hotel offers its guests unparalleled views of the Kremlin
Palace and Red Square. Top-notch sushi. Open
noon-midnight.
32a Leninsky Prospekt (In the Russian
Academy of Sciences building),
915-1042; 938-5775.
M. Leninsky Propekt
VANILLE
Hip French and Japanese near Christ the Savior
Cathedral. Open noon-midnight.
1 Ul. Ostozhenka, 202-3341.
M. Kropotkinskaya
VOGUE CAFE
European food, top clientele. Hip and elegant
partnership with Vogue magazine. Modern,
continental menu. Open Mon.-Thurs., 20:3001:00, Fri., 20:30-02:00, Sat., noon-02:00,
Sun., noon-01:00.
7/9 Ul. Kuznetsky Most, 923-1701.
M. Kuznetsky Most
YU CAFE
DJ cafe with inexpensive but good-quality
food, drinks and house music. Open weekdays
10:00-midnight.
4 Pushechnaya Ul., 271-8865.
M. Kuznetsky Most
ZOLOTOI KUPOL
Upmarket restaurant serving Caucasian and
pan-European cuisine. Wide selection of beverages. Open 24 hours.
Gorki-10, 70/2 Rublyovo-Uspenskoye Shosse,
634-5278.
M. Molodyozhnaya

May 2008

ITALIAN

BISTROT
Italian cuisine, three dining rooms, VIP hall,
summer patio. Open noon-5:00.
12 Bol. Savinsky Per., Bldg. 2, 248-4045.
M. Kievskaya
CAFE ROSET
Along with the excellent Italianfood, Cafe Roset
offers a good wine list (try the Australian Clarendon Hills Syrah). Open 9:00-midnight.
29 Kutuzovsky Prospekt, 249-9040/8585.
M. Kutuzovskaya, Studencheskaya
CHIANTI
The feeling in the small dining room is cozy
rather than cramped with an open kitchen at
one end of the room. The walls have beautiful
custom murals depicting a Florence landscape,
framed by windowsills with a base hewn from
Italian marble. A large variety of pizza and a
wide choice of Italian cuisine.
48 Leningradsky Prospekt, 612-5612
M. Dinamo
CIPOLLINO
Coffee-and cream-colored stylish Italian eatery
a stone's throw from Christ the Savior Cathedral. Three halls with numerous divans make for
cozy dining in this upmarket restaurant. Open
noon-6:00.
7 Soimonovsky Proyezd, Bldg.1, 291-6576.
M. Kropotkinskaya
CONCERTO RESTAURANT AND BAR
Italian cooking prepared with the freshest herbs
and ingredients. Patrons are entertained by the
live show in the open kitchen. Wide selection of
pizzas, cheeses. Ask the sommelier for beverage
recommendations. Open 12:00-01:00.
52/6 Kosmodamianskaya Nab., Bldg. 6, 7879898. M. Paveletskaya
DA GIACOMO
An exact copy of Da Giacomo in New York and
Milan. This spacious two-level restaurant is
heavy with authentic Italian furniture and brica-brac… Open noon-23:00.
25/20 Spiridonovka Ul., 746-6964.
M.Barrikadnaya, www.litelife.ru
MARIO
Delightful elegance and style with best-quality
Italian dishes. Open noon-last guest.
17 Ul. Klimashkina, 253-6505.
M. Barrikadnaya
ROBERTO
Cozy, classy Italian. Open 11:00-midnight.
20 Rozhdesventkiy Bulvar, 628-1944
M. Kuznetsky Most
SETTEBELLO
Classic Italian menu with a Russian twist. Cozy
coffee lounge. Open noon-last guest.
3 Sadovaya-Samotechnaya Ul., 699-1656/3039.
M. Tsvetnoi Bulvar, Mayakovskaya
SPAGO
Stylish restaurant with a wide range of pastas.
Live music. Open noon-23:00.
1 Bolshoi Zlatoustinsky Pereulok, 921-3797.
M. Lubyanka
13 SANDWICHES BISTRO
Cozy Italian eatery serving warm gourmet
panini. Open 9:00-21:00, delivery until 19:00.
21 Ul. Trubnaya, 106-4996.
M. Trubnaya

JAPANESE
SAPPORO
Modern Japanese with extensive sushi and
sashimi menu. Open noon-23:00.
14 Prospekt Mira, 207-0198.
M. Prospekt Mira

ICHIBAN BOSHI
High-quality, affordable Japanese with cool
ambience. Open 11:00-midnight.
22 Krasnaya Presnya Ul., 255-0909.
M. Krasnopresnenskaya
105-1 Prospekt Vernadskogo, 433-9151.
M. Yugo-Zapadnaya
TSVETENIYE SAKURY
Completely new restaurant concept in Moscow
based on the combination of traditional and
contemporary Japanese cuisine. Ancient
recipes are joined by recent innovations. Open
noon-midnight.
7 Krasina Ul., Bldg. 1, 506-0033.
M. Mayakovskaya

MEDITERRANEAN
PANORAMA
Located on the 23rd floor of theGolden Ring
Hotel, Panorama’s service and food are also
elevated far above the rest of the city. The
Mediterranean cuisine is served on Versace
tableware, and the Versace glasses make any
drink taste better. Open 18:00-midnight.
5 Smolenskaya Ul., 725-0100.
M. Smolenskaya
ARARAT
A little corner of Armenia right in the center of
Moscow. Cozy atmosphere and spicy Armenian
fare. All ingredients are delivered straight from
Armenia, and the wine list abounds with the finest Armenian cognacs. Open noon-midnight.
4 Neglinnaya Ul.(Ararat Park Hyatt), 783-1234.
M. Teatralnaya, Kuznetsky Most

RUSSIAN
CAFE PUSHKIN
A Moscow classic serving upmarket Russian
cuisine in a lavish, 19th-century setting. Bustling ground-floor dining hall, more sophisticated
(and pricier) experience upstairs. Reservation
essential. Open 24 hours.
26a Tverskoi Bulvar, 699-5590.
M. Pushkinskaya, Tverskaya, Chekhovskaya
GODUNOV
For real lovers of all things Russian, including
traditional Russian dancing, flowing rivers of
vodka and plates stacked with food. For those
who find it thrilling to dine in the Tsar’s chambers, which were established during the time of
Boris Godunov. Open noon-midnight.
5 Teatralnaya Ploshchad, Bldg. 1, 698-5609.
M. Teatralnaya
GRABLI
The best mid-priced Russian food in Moscow.
Buffet-style. Russian cuisine.
Open 09:00-23:00.
99 Prospect Mira, 602-4662.
M. Alexeyevskaya www.grably.ru
GRAND ALEXANDER
Named after poet Alexander Pushkin, this
restaurant is valued for its refined European
cuisine with a wide choice of French delicacies
that delight Muscovites and foreigners alike.
Visitors who seek anonymity can dine in one of
the private rooms.
Open Mon.-Fri., 18:00-23:00.
26 Tverskaya Ul. (in Marriott Grand Hotel),
937-0000.
M. Tverskaya
NA MELNITSE
Uber-Russian eatery. Homemade cuisine – kvas,
mors, vodka, pickles. The interior is in Russian
style with plenty of wood. The food is far from
cheap, but the portions are enormous: it’s like
being fed by an overzealous babushka. Open
noon-last guest.
7 Tverskoi Bulvar, 290-3737.
M. Pushkinskaya, Tverskaya, Chekhovskaya
24 Sadovo-Spasskaya Ul., 625-8890/8753.
M. Krasniye Vorota www.namelnitse.ru
OBLOMOV
In a mansion in the historical Zamoskvorechye
area, the interior is crammed with ancient utensils and furniture. Two large halls are named
for characters from Nikolai Goncharov`s novel
Oblomov. Remember to peek in the chimney
room on the first floor and the oriental room on
the third. Open noon-midnight.
5 1st Monetchikovsky Pereulok, 953-6828.
M. Dobryninskaya
SENO
This inexpensive Russian restaurant is a good
option for the budget- or time-conscious. Excellent self-service buffet offers a wide range of
salads and hot meals. Open 9:00-midnight.
6 Kamergersky Pereulok, Bldg. 1, 692-0452.
M. Tverskaya

Wine & Dine Listings
SUDAR
Authentic Russian dishes prepared from
traditional recipes. Located in a 19th-century
mansion, Open noon-last guest.
36a Kutuzovsky Prospect, 249-6965.
M. Park Pobedy, Kutuzovskaya

GOODMAN
Moscow’s premium steak house chain. Open
noon-midnight.
775-9888., 23 Ul. Tverskaya.
M. Tverskaya, Puahkinskaya
See www.goodman.ru for additional locations.

TRAKTIR CHERNAYA KOSHKA
This restaurant was opened to mark the 20th
anniversary of the cult detective series “Mesto
Vstrechi Izmenit Nelzya” (“The Meeting Place
Can`t be Changed”) – everything here is connected with the movie, such as the image of a black cat
on the entrance wall. Open noon-last guest.
6 Vorontsovskaya Ul., 911-7601.
M. Taganskaya

GUILLY'S The oldest steakhouse in Moscow.
Steaks from Australian and U.S. beef. Multinational culinary hits. Extensive choice of wines.
Located in the basement of an historic mansion
and named after Moscow writer Gilyarovsky,
the interior revives the spirit of 19th-century
Moscow. Main hall, bar, two banquet rooms.
10% discount with this ad.
6 Stoleshnikov Pereulok, 933-5521.
M. Okhotny Ryad

TsDL
(Central House of Writers)
This opulent Russian restaurant is located
in the building with the same name, lavish
decor, and opulent atmosphere. A memorable,
top-notch meal in luxurious surroundings. Open
noon-midnight.
50 Povarskaya Ul.,
290-1589.
M. Barrikadnaya

JU-JU Meat restaurant with hunting-lodge
decor. Open kitchen with wood-burning stove
and chargrill. Huge selection of meat and fish
dishes. Open noon-last guest.
15 Smolensky Bulvar, 291-1667.
M. Smolenskaya

1 RED SQUARE
The menu features lavish, centuries-old
recipes. Expect cream-laden meat dishes with
fruit-based sauces and live folk music. Open
noon-midnight.
1 Krasnaya Ploshchad,
625-3600; 692-1196.
M. Okhotny Ryad, Teatralnaya

STEAK
EL GAUCHO
True Argentine menu. THE place for charcoalgrilled meats and fish. Impressive selection of
over 120 Argentine and Chilean wines. Open
11:30-midnight. www.elgaucho.ru
4 Ul. Sadovaya-Triumfalnaya, 699- 7974.
M. Mayakovskaya
6/13 Ul. Zatsepsky Val, 953-2876.
M.Paveletskaya
3 Bolshoi Kozlovsky Pereulok, 623-1098.
M. Krasniye Vorota

LOUISIANA STEAKHOUSE
Big selection of Australian and Argentinian beef
steaks. Grilled fish. Wines from France, Italy,
Spain, New Zealand. VIP “Sheriff room.” 20%
menu discount weekdays from 12:00 to 16:00.
Open 11:00-01:00.
30 Ulitsa Pyatnitskaya, Bldg. 4,
951-4244, 959-5506.
M. Tretyakovskaya, Novokuznetskaya
STEAKS There’s a successful formula to steakhouses, and Steaks follows it almost to the
letter with a meat heavy menu of pork, chicken,
lamb, sausage and seafood.
21 Verkhnyaya Radishevskaya Ul., 915-1042.
M. Taganskaya
TORRO GRILL The focus here is the best midpriced meat in Moscow. Wine Bar.
6 Prospekt Vernadskogo, 775-4503.
M. Universitet

FUSION
NAVARRO’S BAR & GRILL From tapas to
eclectic Latin American-Mediterranean fusion,
seafood to grilled meat, from popular Moscow
chef Yuri Navarro. Open 9:30-3:30.
23 Shmitovsky Proezd, Bldg. 4, 256-1049.
M. Ulitsa 1905 Goda

POLLY SAD The selection of dishes fuses
different cuisines, rather than just alternating
between them.
41 1st Brestskaya Ul., Bld. 2, 250-2530.
M. Belorusskaya

SAKHAR Open Tues.-Thurs. 20:00-06:00, Fri.
12:00-6:00, Sat. 20:00-07:00.
23/25 Bolshoi Sukharevsky Pereulok, 2072838.
M. Sukharevskaya

BARS AND CLUBS

ALABAMA A cozy jazz club in the heart of Moscow. Stylish place with comfy sofas, reasonably
priced food. Live concerts start at 21:00.
7/2 Stoleshnikov Pereulok, 229-2412.
M. Teatralnaya

BOOZE PUB
English-style pub with real British beer and
original cocktails.
Daily from 5 a.m. to noon –
English breakfast for only 100 rubles.
Weekdays from 12:00 to 17:00.
Business lunch from 140 rubles and 35% menu
discount.
Sport matches on the big screen.
5 Potapovsky Pereulok, Bldg. 2, 621-4717.
M. Chistiye Prudy www.boozebub.ru
KARMA BAR
One of the most popular night-clubs in town.
Eastern-inspired interior, hookahs, and panAsian cuisine. Offering themed parties. Latin
American dancing Thursday-Saturday, 21:00midnight. Every Saturday, the amazing Show
Girls night. Every Sunday 12:00-6:00 – R`n`B
and hip-hop party night.
3 Pushechnaya Ul., 624-5633.
M. Kuznetsky Most www.karma-bar.ru
B2 CLUB 4 bars, sushi bar, concert hall for 800.
Resonable prices. Open daily noon-06:00.
8 Bolshaya Sadovaya Ul., 650-9918.
M. Marksistskaya, Tretyakovslaya
JUSTO Monday-Friday, Sunday 13:00-02:00,
Friday-Saturday 13:00-03:00. Face control,
dress code.
5 Bolshoi Tolmachyovsky Pereulok, Bldg. 9,
937-3750.
M. Tretyakovskaya
PAPA JOHN’S Tucked in the basement below
the Johnny the Fat Boy Pizzeria, Papa John’s
features live music and lots of sweaty young
bodies
2 Myasnitskaya Ul., 755-9554
M. Kitai-Gorod
TOCHKA Open Monday- Sunday, 18:00-06:00.
6 Leninsky Prospect, Bldg. 7, 737-7666.
M. Oktyabrskaya
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A PRIORI
Open Mon.-Sat. 24:00-12:00.
Face control.
12 Bolshaya Molchanovka Ul., Bldg. 1,
737-5843.
M. Tretyakovskaya
ADRENALIN
Restaurant, bar, disco, billiards, entertainment
center. Open noon-midnight.
1 Chermyansky Proyezd, 477-3447.
M. Medvedkovo
CABANA BAR Tasty Mexican and African food.
Male striptease on Tuesdays and Fridays.
4 Raushskaya Naberezhnaya, Bldg. 1, 2385006, 238-5017.
M. Tretyakovskaya
CENTRAL HOUSE OF ARCHITECTS
Face control. Open Mon.-Sat. 24:00-12:00.
7 Granatny Pereulok, 290-3249.
M. Tretyakovskaya
FABRIQUE Dress code, face control. Open Fri.Sat. 22:00-06:00.
33 Sadovnicheskaya Ul., 291-7783, 737-5843.
M. Novokuznetskaya
GAUDI ARENA
1 Skladochnaya Ul., Bldg. 19. 508-8060,
M. Savyolovskaya
GOLDEN PALACE CASINO Concert hall, restaurant, open bar for players. Entrance free for
women. Face control. Open 24 hours.
15 Ul. 3rd Yamskogo Polya, 212-3909.
M. Belorusskaya

NOTES: Hours of operation are given in
the 24-hour clock. All phone numbers
are in area code 495 unless otherwise
indicated. Reservations suggested for
most restaurants.
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Lipp Service
Can you get a good cup of coffee in this town?
text Linda Lippner

I

have heard that Russia in the old days
used to be a tea-drinking nation. At
least all those images of samovars in
Russian paintings and literature would
lead you to believe that tea is the pickme-up of national choice. I, on the other
hand, prefer something a little bit stronger.
Coffee — the magic elixir of my mornings! I take mine black
with no sugar. I also do not partake of other additives — no
whipped cream, caramel, syrup, Bailey’s Irish Cream (at least
not in the am...), cinnamon, powdered chocolate, etc. for me.
And phoo on decaf. (A good thing, too, because it’s near impossible to persuade a Moscow barista to put together a decaf
cappuccino.)
Being out and about in the city quite a lot, I have noticed that
— wonder of wonders — there seems to be a coffeehouse (in
Russian, kofeinya) on almost every block, at least in the city
center. In comparison to a few years ago, Moscow is filled with
places to sit and sip some coffee. (I emphasize the sitting part as
Moscow is not much for grabbing a cup of joe in a sturdy paper
cup with a white plastic lid, sheathed in a corrugated cardboard
sleeve so you don’t scald your hand, although ”to-go” signs are
popping up more and more.)

The Caffeine Scene
This spring has seen a couple of additions to the pantheon of
Moscow coffeehouse chains. Costa, shacked up with a bunch of
Rosinter restaurants (Planeta Sushchi, Rostiks, Kafe 1-2-3, Il Patio,
etc.) in the Izvestia building on Pushkin Square, offers comfortable
seating with huge windows and a nice view (which will be even nicer
when the scaffolding outside the building comes down).
It seems 1971 was a banner year for coffee chains: That’s when
Costa was founded, according to the oddly familiar round logo
hanging in its window. Creepily, Starbucks traces its origins to the
same year. But before you call the chains fraternal twins, there are
some important differences to note: Where Starbucks is green,
Costa is burgundy. And if you don’t score an armchair, it’s OK: All
the chairs at Costa have upholstered seats.
There is unobtrusive music and fast, friendly, English-speaking
staff. Just steps from the metro, Costa is smoke-free, despite an
impressive-looking system of air vents (that and the ice coffee
46
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While many Westerners carry their java fix away with them to
gulp on the run along with a muffin or scone, Russians seem to
favor the sit-down approach to coffee-drinking. Even the term
”coffeehouse” sounds a little strange to me, since where I come
from the morning cup of coffee means a detour through Starbucks
on the way to work.
My search for a good cup of coffee in Moscow is ongoing.
Having heard that two illustrious European chains have recently
set up shop here, I set out to do a bit of taste testing. Costa’s
from the UK has arrived in Pushkin Square. According to a press
release, the chain plans to open more stores in the near future,
and, happily, not just in Moscow but spread across Russia. In
contrast, the Vienna-based Julius Meinl, which just opened a shop
on Ulitsa Myasnitskaya, is taking a different tack: Meinl plans to
supply other Moscow coffee shops with its delicious Viennese
coffee labeled as house brands.
And this leads me to my final thoughts on finding a good cup of
coffee in Moscow. Where I buy my coffee must have friendly service,
good ventilation (especially if the management insists on allowing
smoking), and clean bathrooms. It must be conveniently located,
have comfortable and plentiful seating, and allow me to sit forever at
my little table. And, of course, it must offer me a cup of strong, flavorful coffee. Free wi-fi wouldn’t be a bad thing, either. P
on the menu bode well for summer). Plus there are several tables
near electrical outlets.
Let’s forget the anodyne selection of panini and pastry and get
down to brass tacks: Costa has good coffee, they have it in large
quantities, and they have it to go. And if you get the largest size
to stay, it’ll come in an Alice-in-Wonderland-sized cup. A cappuccino will run you 140, 165, and 180 rubles for a primo (340
ml), medio (450 ml), and Massimo (560 ml), respectively. It’s a
little hard to find at first, but they’ve installed a Jumbotron screen
above the building’s entrance to address this. So look for it — it’s
worth it.
On the other hand, Julius Meinl, located in a 19th-century
robin’s-egg blue building near Chistiye Prudy, has a different feel
entirely. Far from trading on cool, long-haired early 1970s origins,
this venerable chain traces its lineage all the way back to 1862
Vienna. The elegant red-and-brown color scheme and marbletopped tables lend a sophisticated yet intimate charm. Traditional
Viennese fare (including fancy pastries) is on offer. Perhaps in
keeping with its more traditional Habsburg feel, Meinl doesn’t
open until 11:00 on weekends. The coffee is delish, but the to-go
crowd is not their audience. You might feel uncomfortable whipping
out your laptop when you visit this lovely Viennese cafe, but do
plan to stay for a bit (at least an analytic hour). — Eds. P
Julius Meinl
38/1 Ulitsa Myasnitskaya
Tel. 628-2888
M. Chistiye Prudy
Open Mon.-Fri. 8:00 am -midnight;
Sat. & Sun. 11:00 am-midnight
Costa Coffee
5 Pushkin Square
Tel. 650-6181
M. Pushkinskaya
Open 24 hours

Getting Around Moscow

The Quick and the Dead, Part II:
Exploring Moscow Bipedally
text and photos Ross Hunter
If Passport’s pieces on driving etiquette last issue (April 2008)
caused you some anxiety, then you might want to consider other
ways of getting around Moscow. The capital has some wonderful architecture and some amazing street sights — animal,
vegetable, and humanoid — that are best enjoyed up close and
unvarnished.
1. Obuv ground: Use your shoe leather
Moscow from the pavement is a fine alternative to assault
course training. The streets are teeming with pedestrians that
are generally on the move and cars that are generally not. Of the
two, the steel machines tend to be more accommodating and
softer on impact, except when accelerating. Air quality is not
the highest, though this is more a function of cigarette smoke
than motor emissions. Curbs are high and of uneven geometry,
curiously combining the traits of slipperiness under foot and
abrasiveness against the flesh. One excellent guidebook states
that, as personal risks go, the tilting manhole cover and elevated
cobblestone are far more dangerous than gangster attack (unless you are a political journalist).
Pedestrian crossings are not safe for zebra. Given Moscow’s
dire imbalance between cars and parking places, hard-pressed
motorists will take the easy option. White stripes and impressive
street signs are no protection against machines, whether in motion or at rest (see photos at right; note the municipal vehicle).
Moscow’s stray dogs, the city’s most streetwise citizens, recognize that it can take a while to get across a street (below, left).
A particular joy is Russia’s defining contribution to the urban hazard catalogue, the downspout (below, right). About the
same time as Soviet technology was masterminding the launch
of Laika the dog and cosmonaut Yuri Gagarin into the heavens
(and getting the latter back to Earth again), monumental- grade
water shoots were being fitted to monumental-style buildings,
from top to not quite bottom. Often equipped with electric heating as a de-icing feature, these magnificent barrels discharge a
high-speed jet of frigid water straight at …. your knees.
If not actually toppled by the water cannon, the walker’s next
entertainment is the resulting delta of sheet ice enveloping the
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sidewalk, which slopes just enough to ensure that the pedestrian
who loses his footing is propelled into oncoming traffic.
Should you reach the corner, you will be impelled to play that
great Moscow sport, especially competitive in winter, “guess
the depth of the puddle.” Eighty-three percent of standing waters are only shoe-deep, but one in six will reach your knees
(the same odds, by neat coincidence, as those in Russian roulette). No points are awarded, however, if a passing trolleybus
drenches you.
But do not be put off, gentle reader, as Moscow seen on foot
is far more interesting, informative, and vital than through the
window of a vehicle.
2. Four wheels bad, two wheels good: Moscow on velocipede
The best compromise between intimacy and velocity is, of
course, the bicycle, and it can be the finest way to explore
Moscow. You travel far faster than a car, and with total freedom in the open air. The city has a remarkable selection of
cycle-friendly routes, some of them official. A ride along
the river or through one of Moscow’s many parks can make
for a lovely weekend outing. But it is at rush hour, when
cars clog the city’s arteries, that cycling is most heavenly.
The pavements are your playground, and pedestrians scatter quickly and respectfully. In fact, when mounted atop
your bicycle, the pav é is the perfect locale — you are nearer
the shops and away from the cyclist’s one serious enemy
in town: the tram track. If you have to share space with a
streetcar route, always cross the iron rails at a brisk angle;
once enrutted, the biker’s chances against an oncoming
road-train are slim.
While you are speeding between road, shop, and walkway,
gaily ignoring all official rules, what legal upsets do you risk?
Plenty in theory but few in practice. The clear working assumption of the uniformed branch is that anyone reduced to pedal
power is too poor to own pockets, providing the cyclist some
protection from arrest. Granted, body checking a bodyguard or
oiling an oligarch’s suit may entail “consequences,” but that’s up
to you; it’s a free country. P
Ross Hunter is a Moscow based educator, biker, and pedestrian.
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Taxi Driver
text Fred Flintstone

V

ladimir Putin, his term as president ended, is standing by a
wet road trying to catch a taxi. A black Mercedes speeds by
without stopping. Then a Zhiguli that is well past its best-by date
pulls up. The former president is not sure exactly where he is going and how much it should cost, but, not wanting to be cheated,
he sets his ceiling at 200 rubles. Thus begins a hilarious video
recently posted on YouTube. Sooner or later, every expat is likely
to have the same dilemma of sorting out “gypsy” cab etiquette
when the metro is either closed or far away and your car and
driver have gone home.
There are still not many official taxis in Moscow, so residents
and visitors rely on independent operators, the only cabs available before taxi companies were organized just a few years ago.
However, gone are the days when an outstretched arm could
cause a traffic accident as three or four cars stopped and several
more that had already sped by screeched to a halt and backed up.
Today, one is lucky to get any car to stop, and more likely than not
it will be a version of the grimy Zhiguli in the Putin video. There
was a time when Muscovites needed the extra money they could
earn as an impromptu cab driver, but today the labor market is
tight, wages are climbing, and there is no shortage of money.
Unemployment in Moscow is “structural” — only those unwilling
to work or incapable of holding a job don’t have one.
In the 12 years that Fred has been hailing cabs in Bedrock, at all
hours of day and night and various levels of sobriety, he has had
only one conflict with a driver over a fare (a few tense moments
when he obstinately argued about a mere 50 ruble overcharge).
Recently, though, Fred has noticed significant deterioration of the
quality of the vehicles that stop and a marked increase in wait
time. He has also found that drivers seem less stable and more
reckless. For the expat hailer, greater caution is in order. Better
yet, plan in advance and reserve a taxi from a service. Though
even the best services suffer reliability problems, the journey
leaves less to chance.
The first taxi an expat or visitor is likely to take is upon arrival at
the airport, where hordes of drivers still block the terminal exits,
hectoring passengers with whispers of “taxi, mister?” The cars
and drivers offered are a mixed bag, and that insistent voice is
likely to be an agent for a car waiting up the road. Fred usually
bypasses them for the MosCab kiosk near the exit, where prices
are posted and cars generally good. The passenger pays a clerk
at the MosCab counter and gets a receipt.
Thus today it is possible to achieve a certain level of transparency in the taxi transaction. The real problem remains the variance in the definition of a ”good driver.” Is this someone who
would meet the approval of a Western traffic cop and who makes
his passengers feel safe, or a wannabe Formula 1 driver out on
the roads for a little practice before an upcoming race? The resident expat or occasional visitor, unable or unwilling to challenge
the driver, or not wishing to distract him, is often left quietly gritting his teeth in the back seat, praying for one more safe arrival.
In the interest of our readers’ well-being, Fred, desiring to
make a small contribution to road safety in Bedrock, has created
the Passport Visitors’ Taxi Instructions and Grading Form. He encourages you to cut it out and make copies. Note that the form
is best used for taxis from organized companies like MosCab,
whose drivers may actually be concerned about their rating, and
it may have unintended consequences if used with an indepen-

Personnel Officer: “How’s your driving record? Clean?”
Travis Bickle: “It’s clean, real clean. Like my conscience.”
Taxi Driver, 1976
dent driver who will never see you again (see above quotation
from the Martin Scorsese classic).
Passport Visitors’ Taxi Instructions and Grading Form
Part I – Instructions to Driver
Dear Driver:
As visitors to Moscow, we are interested in having a pleasant,
stress-free experience in your fair city, but we have heard many
stories about the high accident rates and poor driving habits of
Moscow drivers. Passport has provided us with this form so that
we may rate and give feedback to the city’s professional drivers.
As your taxi passenger, we wish to convey the following:
• We would appreciate attention to speed regulations. Please
reduce speed according to road conditions (rain, snow, ice).
• We believe that you are a skilled professional driver, and we
do not need a demonstration of your ”best” driving moves.
• We value courtesy on the road — to other drivers and
especially to pedestrians.
• We do not smoke and prefer that you refrain for the duration
of our trip. / We do not mind if you smoke.
• We prefer a quiet trip without music. / Please listen to whatever you wish.
We appreciate your cooperation, the extent of which will be
remunerated upon safe arrival at our destination.
Part II – Passport Driver Rating System
Top-notch driver — knowledgeable, courteous, safe, friendly!
Better than average, relatively safe!
Adequate!
Significant deficiencies — unsafe, rude!
The sooner the police take him off the road, the better!

5
4
3
2
1

Categories for consideration:
1.
2.
3.
4.
5.
6.

Attentive to passengers’ requirements
Overall safety of driving
Speed
Courtesy
Knowledge of road to destination
Specific skills:
a. Steers clear of other vehicles and pedestrians
b. Does not tailgate
c. Stops before red light (on the yellow light)
d. Stops for pedestrians in the striped “zebra” zone
e. Able to drive between the white lane lines when visible
f. Does not drive recklessly P
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Business Centers

Restaurants & Bars
13 Sandwiches
Academy
Acapulco
Accenti
Adriatico
Alpen Terrasse
American Bar&Grill
Antonio
Art Bazar
Art Chaikhona
Australian Open
Muskat
BeerHouse
Blue Elephant
Bookcafe
Cafe Cipollino
Cafe Michelle
Cafe Mokka
Casual
Сarre Blanc
Che
Cicco Pizza
Coffee Bean
Colonna
Correa’s
Darbar
Deli France
Donna Klara
Dorian Gray
Five Rings
French Cafe
Gallery of Art
Gandhara
Gibo e Viso
Gorki
Guilly's
Hard Rock Cafe
Hic Bibitur
Ichiban Boshi
Il Patio
Italianets
Ju-Ju
Khajuraho
Labardans
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Le Club
Leonardo
London Pub
Los Bandidos
Louisiana Steak House
Moka-Loka
Molly Gwinn's Pub
My Place
Night Flight
Noahs Ark
Nostalgie
Pancho Villa
Paper Moon
Parisienne
Pizza Maxima
Planet Sushi
Porto Maltese
Public
Pyramid
Rendezvous
R&B Cafe
Santa Fe
Scandinavia
Shafran
Shamrock
Silvers Irish Pub
Simple Pleasures
Starlite Diner
Sudar
T. G. I. Friday's
Talk of Town
Tesora
The Place
The Real McCoy
Trattoria Macaroni
Tunnel
Uzbekistan
Vanilla Sky
V.I.P.National
Vesna
Yapona Mama
Yellow Sea
Zapravochnya

American Center
Business Center Degtyarny
Business Center Mokhovaya
Dayev Plaza
Ducat Place 2
11 Gogolyevsky
Iris Business Centre
Japan House
Krylatsky Hills
LG Electronics
McDonald’s Headquarters
Meyerkhold House
Morskoi Dom
Mosalarko Plaza
Mosbusiness Center
Moscow Business Center
Mosenka 1, 2, 3, 4, 5
Novinsky Passage
Olympic Plaza
Parus Business Center
Petch & Abels
Romanov Dvor
Samsung Center
Sodexho
Usadba Center
Usadba Center JTI
Western Bridge Business Center

Norway
Pakistan
Peru
Philippines
Poland
Portugal
Saudi Arabia
Singapore
Slovenia
South Africa
South Korea
Spain
Sweden
United Arab Emirates
United Kingdom
United States

Medical/Dental Centers
Moscow Adventist Health Center
American Clinic
American Dental Clinic
American Dental Center
American Medical Center
American-Russian Dental Сenter
European Dental Center
European Medical Center
French Dental Clinic
German Dental Center
International SOS Alarm Center
International SOS Medical Clinic
US Dental Care
MedinCentre

Finnair
JAL
Streamline
Swiss International
Japan Airlines

Others
Allied Team Russia/
Allied Pickfords
Anglia Bookshop
Anglo-American School
Rockwell Automation
American Bar Association
American Institute of Business
and Economics
Apple Computer
Baker Hughes
Banque Societe Generale Vostok
ВВС
Citibank
DHL
Eurasia
General Electric
General Motors CIS
Goodyear
Halliburton International
Hinkson Christian Academy
ICIC Bank
Indian Shop
Ital-Market
Jones Lang LaSalle
Mars LLC
Mega
NB Gallery
PBN Company
Penny Lane Realty
Philips Russia
Procter & Gamble
Raiffeisenbank Austria
Renaissance Capital
Shishkin Gallery
The Expat Salon
The Imperial Tailoring Co.
TSM Limousine service
Unilever

PASSPORT
Residential Complexes
Park Place (office)
Pokrovky Hills
Rosinka (office)
Rosinka (sportcenter)

Business Organizations
American Chamber
of Commerce
European Business Club
Russo-British Chambe
of Commerce

www. passportmagazine.ru
+7 (495) 660-0888

Hotels
Alrosa
Ararat Park Hyatt
Art-Hotel
Baltchug Kempinski
Belgrad
Globus
East-West
Katerina
Marriott Grand
Marriot Royal Aurora
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Embassies

Australia
Austria
Belgium
Brazil
Canada
China
Cyprus
Czech Rebublic
Denmark
Egypt
Finland
France
Germany
Greece
Hungary
Iceland
Indonesia
India
Ireland
Israel
Italy
Japan
Kuwait
Luxembourg
Netherlands
New Zealand

Fitness Centers

Dr. Loder
Gold's Gym
Sport Line Club
Radisson Slavyanskaya Sport Club

Airlines/Travel Companies
American Express
Aviatransagentstvo
Astravel
Capital Tours
Cathay Pacific
Czech Airlines
Delta Airlines
Egypt Air

MOSCOW

Marriott Tverskaya
Metropol
Mezhdunarodnaya 2
Moscow Country Club
Maxima Hotels
National
Novotel 1, 2
Orlyonok
Proton
Radisson Slavyanskaya
Renaissance
Sheraton Palace
Soyuz
Sretenskaya
Swissotel Krasnie Kholmy
Tiflis
Volga
Zavidovo
Zolotoye Koltso

Classifieds
The English International School
● Full British education
● Excellent facilities
● GCSE exam courses

Advertising works!
(You’re reading this.)

● 6 buses daily
● Small classes, filling

fast
● Family atmosphere
● Summer School

in July
“The teachers are so
friendly!” – Y9 girl
301 2104

PASSPORT
(926) 525-5377
info@passportmagazine.ru

englishedmoscow.com

New in town?

PASSPORT
seeks to fill the following positions:
Summer Intern
Full-Time Advertising Manager
Freelance Writers
Full-Time Arts Editor
Courier

Please send resume and cover letter to:
jortega@passportmagazine.ru

Join us.
International Women’s Club (IWC)
www.iwcmoscow.ru
American Women’s Organization (AWO)
awomoscow@yahoo.com
British Women’s Club (BWC)
www.bwcmoscow.co.uk
Canadian Women/Partners in Moscow
cwin_moscow@yahoo.ca
Damas Latinas
geocities.com/dlatinas/club.html
Moskva Accueil (French Women’s Club)
www.site-moskva-accueil.org
Swedish Women’s Educational
Association (SWEA) www.swea.org
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International Women’s Club Conference
s part of the activities marking its 30 th anniversary, the International Women’s Club of
Moscow organized its first conference, devoted to the theme of “Women in a Changing
World.” Held on Thursday, March 27, at the Library for Foreign Literatures on Nikoloyamskaya Ulitsa, the event brought together a distinguished group of Russian and foreign panelists to discuss the challenges facing women worldwide and the forces that affect their lives.
Conference organizers called upon women from six continents and a variety of professional
spheres — from medicine to government to the arts and literature — to examine how the
roles of women in public and private life have changed over the past three decades and what
they are today. In addition to the conference’s obvious international emphasis, the organizers were particularly interested in providing IWC members with insight into women’s issues
in Russia as well as a forum for exchanges between Russian and foreign women. Noting the
high turnout at the event and the positive feedback they have received, IWC co-presidents
Carmen Casey and Nubia Pirone de Meyer agreed that there is a need and desire to continue
the discussions begun in March. They plan to organize another conference next year, when
they hope to reach an even wider audience.

photos courtesy of IWC

A

Homage to Rostropovich

R

photos Sergey Koshkin

ussian musician Denis Shapovalov presented two performances as an homage
to cellist and conductor Mstislav Rostropovich, whose birthday is on March 27.
For the first time, the occasion was marked without the presence of the maestro
himself, who passed away on April 27, 2007. Shapovalov played two concerts in
memory of his mentor, inviting American conductor Christian Bade to lead the
Moscow Symphony Orchestra and the St. Petersburg Philharmonic Orchestra at
a concert in each city. The programs for the concerts included Dvorak’s Carnival
Overture, Rachmaninoff’s Symphony No. 2, Schumann’s Cello Concerto, and Rococo
Variations by Tchaikovsky.
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Kidsave Charity Art Auction at the Baltschug Kempinski

T

photos Yury Abramochkin

James and Kim Balaschak

he continued expansion of the Russian economy, the development of institutions such
as charitable giving, and a local appetite for luxury goods all helped make Kidsave’s
most recent fundraising event a success. On March 15, an art auction and gala held at
Moscow’s Hotel Baltschug Kempinski attracted over 150 attendees and raised more than
$112,000 for the charity, which runs programs for children living in orphanages and
foster care. One of the event’s organizers, Rockwell Development’s Dmitry Besedovsky,
noted that “each year we are attracting more and more attention from major multinationals, and now we are seeing an onslaught of interest from major Russian blue chips as
well.” Kidsave is planning another art auction fundraiser to take place this fall. For more
information about Kidsave’s activities in Russia, visit www.kidsave.org/russia.

Randi Thompson, Daniel Klein, Anna Markina

Moscow and Montmartre, Never Far Apart

O

photos Konstantin Provorov

n April 3, Russian designer Viktoria Savvateeva hosted a fashion show to unveil the autumn 08/winter 09 collection of her Mainaim clothing label. Accompanied by music that
was heavy on the accordion and harmonica, various Amelies, Mireilles, and Marie Claires
strutted up and down the runway in outfits clearly indebted to the cabarets and bohemian
cafes of Toulouse-Lautrec’s Paris. So effectively was the aura evoked, that when the house
lights went up and the murmurs of fashion critics again became audible, visitors who had
a moment earlier been transported to the Moulin Rouge or a shadowy atelier on a crooked
Montmartre lane came to with a jolt to find themselves in modern Moscow. So if it’s artistic
inspiration you seek, Savvateeva can help you can get in touch with your inner poet (or inner
can-can girl). Her new collection hits Moscow boutiques soon. To find the one nearest you,
visit www.mainaim.ru.
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How Do You Get to Carnegie Hall? Practice, practice...

T

photos courtesy of Rotary Club

he International Russian Rotary Children Music Competition has been a remarkable event
for young musicians in Russia for six years. According to Josef Marous, chief representative of ThyssenKrupp AG in Russia and chairman of the organizing committee, it is extremely
important for Russian and foreign companies to support young, talented musicians and make
musical education more prestigious. That is how the idea of a competition emerged several
years ago. The prizes are grants presented by sponsors who sit on the jury along with eminent
musicians. This year, the finals were held on March 16 at the State Tchaikovsky Conservatory’s
Rachmaninoff Hall. When it came to selecting the winner, the jury, which included conservatory
faculty members E. Grach, K. Knorre, and D. Miller, were faced with some difficult decisions.
The piano laureates were Martin Garcia with first prize, Ruslan Shainazarov with second, and
Dmitry Tyurin with third. For more invormation, go to rcmcmoscow.wordpress.com.

Savant Wins Award

A

t the Europaproperty.com Russia-CIS Premier Real Estate Awards in February 2008, an international jury
named longtime Passport friend and supporter Savant as
Professional Service Provider of the Year. A project and cost
management company providing services in the construction industry in the UK, Europe, Russia and the CIS, Savant is
one of Europe’s fastest-growing consultancies in the sector
and a market leader in Russia and the CIS. Savant’s projects
in the Moscow area include the new Ritz-Carlton Hotel on
Tverskaya, which won awards for hotel project of the year
and best overall project of the year, and the Sheremetyevo
International Airport expansion project. Among Savant’s
other projects in the CIS are a General Motors car assembly
plant in St. Petersburg and the Medeu Chimbulak ski resort
in Kazakhstan. Congratulations! For more information, visit
www.savantinternational.com.

Kudrinka Dance Ensemble

photos Charles Borden

M

oscow’s Kudrinka Dance Ensemble, an amateur group that specializes in folk and modern
dance, will send ten young dancers to the United
States this summer to compete in an annual youth
dance competition. This will be the second time the
“Kudrinka Kids” have competed in the U.S. event,
returning home last year with an armful of prizes for
their performances in a variety of categories. This
year the group is preparing a new repertoire of Russian and international ethnic and modern dances. In
addition, Kudrinka plans to present a small exhibition from the State Historical Museum of Russia on
Red Square, where Kudrinka’s leader, Alexey Salnikov, is head of the department of antique furniture
restoration. Passport is proud to be a sponsor of
the trip. Good luck, kids! For more information, visit
www.kudrinkakids.com.
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European Commission Reception

O

photos courtesy of European Commission,
photographer Vladimir Lupovskoy

n Friday, March 14 the European Commission to Russia hosted a reception to celebrate
Victor Erofeev and the fifth anniversary of his television talk show, Apocryphes. The
event, hosted by European Commission Ambassador to Russia Marc Franco, also included
an exhibit of photographs by Genia Durer as part of Moscow’s Photobiennale 2008 festival
(for more information on Photobiennale 2008, see page 4 of Passport’s April issue). In the
tradition of his talk show, Mr. Erofeev hosted a lively debate as part of the evening’s activities, focusing on the question of what conditions are most conducive to artistic creativity.
Those present pondered Orson Welles’ notion that the absence of limitation is art’s greatest
enemy, noting that the market itself can be a source of censorship. Turning to the specific,
discussants considered these ideas in the Russian context, comparing today’s artistic climate with that of the Soviet era. Participants in the exchange included Photobiennale and
Moscow House of Photography director Olga Sviblova, musician Andrei Makarevich of the
rock group Mashina Vremeni, artist Oleg Kulik, Alexander Shaburov and Vyacheslav Mizin
of the controversial contemporary art duo The Blue Noses, Nezavisimaya Gazeta owner and
editor Konstantin Remchukov, theater director Kama Ginkhas, and the New Tretyakov Gallery’s Andrei Erofeev.

Russo-British Chamber of Commerce Advises
Expats on Life in Russia

O

photos courtesy of RBCC

n March 16 the Russo-British Chamber of Commerce held a half-day seminar
at the Marriott Grand Hotel on Tverskaya entitled “Survival Guide for Expats in
Russia.” The RBCC’s Moscow office head, Neil Cooper, chaired the event, and British journalist Helen Womack, who has lived in Moscow since 1985, was moderator.
(See Passport’s interview with Helen on page 56.)
Speakers included Inna Kachalova of Pepeliaev, Goltsblat & Partners, who explained visa regulations and migration law for foreign employees; Karina Khudenko, director of PricewaterhouseCoopers, on expatriate benefits in Russia; and
Angela Baxter, Berlitz’s local business development director, who gave a witty
talk about cross-cultural issues and the problem of stereotypes in international
business practice. Also on the program were Mila Trukhmanova of IKEA Russia,
Mikhail Balev of MIG Security Services, and Anastasia Simonova of Ace-International Moving, as well as representatives of Penny Lane’s personnel and elite real
estate departments, Ingosstrakh Insurance Company, World Class Fitness, and
the British Women’s Club.
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Last Word
Art

Helen Womack
A veteran British journalist living in Moscow
talks to Passport’s Ian Mitchell
Helen Womack is from Yorkshire. After working for many
years in Moscow as a correspondent for the Independent,
today she writes mainly for the Guardian. She is the author
of Undercover Lives, the story of 12 former KGB sgents and
their adventures in the service of Marx and Lenin.

What do you like most about living in Russia?
First and foremost, it is the friendships. Russian people are
so good, so golden-hearted, and loyal. Russians are the most
devoted friends you can have. If I had to have one friend in the
world, I would like it to be a Russian. The other great thing
about Moscow is the cultural life, the galleries, the music,
the opera, the theater. I am a founder of the expat choir, the
Moscow Oratorio, which is one of the ways in which I have
made contact with the cultural life. But I think the key to having a good time here is not to think of yourself as an expat,
someone sitting in some awful bar pining for home, meeting
other expats, and being miserable. I try to think of myself as
a temporary Muscovite. I’ve been a journalist here, but I’ve
also been married twice — to Russians. I am still married
to my second husband, a concert pianist, so I can vouch for
the quality of Russian men. I should add that I am still best
friends with my first husband as well.
Did you study Russian before you came here?
No, but it is true, to get into the culture of the country, you really have to know the language. I would urge any expats to try at
night before you go to sleep to learn at least five new Russian
words, and when you get up in the morning repeat them again.
It doesn’t matter if your grammar is rotten. I’ve been here 20
years and my grammar is very bad, but my vocabulary is large.
I can make myself understood and I can understand what other
people say, so I can communicate, which is the key.
What are the downsides of life in Russia?
I have to say that after 20 years, there are many things that
haven’t changed and still don’t suit me. The main thing I can’t
accept is that any one of us is a potential criminal. That suits
the authorities, and it often suits the people, too. But there is
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You first came to Russia in 1985. Why?
I started my career as a journalist working for Reuters in Vienna, which was one of the listening posts for the West in the
Cold War. One way or another, I spent a lot of time nibbling at
the edges of what Ronald Reagan called the Evil Empire and
developed a great desire to see it with my own eyes. Did they
really have horns and tails? Of course, as soon as I arrived I
realized they were people like us, and I was fascinated.

no rule of law, and there is no feeling of safety. An innocent
person should have an absolute guarantee that he will never go
to prison, but the Russian regime makes potential criminals of
all of us. I cannot accept that, and the feeling that the people
whom we all ought to be able to rely on, the police and the authorities, are the very people whom I and all ordinary Russians
are afraid of. But, as I have said, there is a great deal about
Russia that I like very much. Most of the negative things are
happening in politics and business, and most of the nice things
happen in private life.
How has Russia changed in the time you have been here?
Russia has changed in a vast number of ways, but in many ways
it has not changed at all. Russia has tried to change itself, because people said it should, and also because deep in its soul it
knows it needs to. But the results are meager because in reality
nothing can change very much, anywhere. Our real task in life is
not to change ourselves, but to know ourselves, to respect ourselves, which means to be at ease with ourselves. It is the point
about King Lear: “He hath ever but slenderly known himself.”
What Russia is doing is not changing itself but finding out
about itself, learning to know itself, to be self-confident, and
then to be easy with the rest of the world. I still see a Russia
that is full of inferiority complexes, one which is throwing its
weight about because it is still not at ease with itself. But it’s
getting better. I long for the day when it will be relaxed enough
that people on the metro smile, not because the Americans say
you have to smile and say, ‘Have nice day,’ but because they are
inwardly free and easy with themselves. I love Russia, and I
would like to see all Russia free. P

